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expressionistic nature of this work. If we use Gaston Bashlar's concept of «Poetics of Fire»
as a methodology to identify the expressionist style, it is precisely the dominant archetype
of fire that will enable to move the novel by J. Giono on a style scale from tragic naturalism
to expressionism.

G. Bashlar is a distinguished French philosopher, cultural scientist, literary scholar
of the 20" century who explores dreams, in particular the creative dream described in his
work «Psychoanalysis of Firey, which examines the images inspired by the contemplation
of the fire. Also in this work, the philosopher identifies specific psychological complexes that
allow deeper understanding of poetic works. All the manifestations of the fire G. Bashlar
connects with the creative process.

The main features of the poetics of expressionism in the novel of J. Giono «Big Flock»
are as follows: the active use of the fire image that makes the work an example
of «The Poetics of Fire» written by Gaston Bashlyar; the fragmentation of the plot;
the inciting of the naturalistic pictures of mutilation and the death; the schematized
character-images, the descriptions of human appearance compared to animals;
the hyperbolization of every language means; the richness of the multiple tropes,
the pervasive allegory of the «great flock», which enables to bring the generalizations
to the scale of all humanity, to equalize the human and the animal world as an object
of destruction, etc. Apparently, there is no expressionist means that wouldn’t manifest itself
in this novel.

Key words: J.Giono, G. Bashlar, «the Poetics of Fire», the expressionism,
the methodology, the archetypes, the expressionist traits, the poetics of expressionism.
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Huni MynbTHKYIBTYpalli3M IOCTA€ aKTyaJIbHUM THTaHHSIM, OCKIJIBKH HOTO TpOSB
y Jitepatypi ¥ cama MOro KOHIEMINsI OXOIUTIOIOTh Oe3Jid CTOpiH ICHYBaHHS Cy4acHOTO
CYCIUIBCTBA. SIK MUKAMCUUIUTIHAPHUN TEPMiH, MOHATTS MYJIbTUKYIbTYpali3My (HOpMYETHCS
B CIHA nanpukinii XX cTomitTs. B 1oro 0CHOBI J€KUTH 3aTBEPAKEHHS MOMILEHTPUIHOCTH
KynbTypu. TOX 3TiTHO 3 M€K0 KOHIEMIIII0, JIOJICTBO, IUBLII3AIIS TOXOMITh HA «IMBOBUKHY
MO3aiKy» Yd «KJIANTeBY KOBAPY», 3ITKaHy 3 HaWpi3HOMaHITHIMUX KYyJIbTyp 1 MOB. MOBHI
ACTIEKTH MYJIbTHKYJIBTYPaIi3My BHIAIOTHCS HAM OCOOJMBO BAYKIIMBUMHU, aJKE MOBA BHCTYIIA€
SK OJIMH 3 TIepIINX 3ac00iB COLIAIBHOI IHTETpaLil JIIOJHHH.
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Kpim Toro aktyajabHicTh 11i€l poOOTH mojsirae B AOCTIHKEHHI TBopYocTi JleHrcToHa
[’103a, Cy4yacHOrO0 aMEpHUKAHCHKOTO MOeTa 1 MUChbMEHHUKA, MOr0 TBOPYICTh JOCHIKEHO Ha
JIHTBICTUYHOMY ¥ KYJIBTYpOJIOTIYHOMY PIBHSAX Ta IPOAHAII30BAHO JIEKCHYHI 3aco0u
BUPAXCHHS MYJIbTHKYJIHTYPHOTO KOMIIOHEHTA B HOTO TOE3ii.

MeTtorw poOOTH € aHami3 300pa)X€HHS MYJIbTUKYJIBTYPHHX OCOOJHMBOCTEH B TO€3ii
Jleurcrona [’ro3a. OcHOBHI 3aBJaHHSl TOJATAlOTH B JOCHIDKEHHI  crerudiku
MYJIBTUKYJIBTYPATI3My y JITEpaTypO3HaBUOMY Ta MOBO3HAaBUOMY acleKTaxX, Yy pO3TJIsii
JeKCHYHUX Ta KyJAbTYPHHX XapaKTEPUCTHK T1oe3ii Ha MYJIbTUKYJIBTYpHOMY  TJi
aMEpPUKAHCHhKO1 MJIMCHOCTI, a TaKOX Yy JOCHIDKEHHI TBOPYOCTH adpoaMepHKaHCHKOTO
nucbMeHHuka Jlxeitmca Mepcepa Jlenrcrona [ro3a.

I'oBopstun mpo cywyacHy KynabTypy CIILIA, My HEMHUHY4YE CTHKAeEMOCS 3 HEOOX1JIHICTIO
OLIHUTH TOHATTA «MYJBTUKYIBTYpali3My», SIK€ BUHILIO HA MEpPIIMNA IUIaH 1 MOCTYMOBO
3alHAJIO YU HE IIEHTPaJIbHE MiClle Y CIP0o0ax OLIHKU Cy4acHOIro KyJIbTypHOTro mpoiecy. Jlany
TeMy BUBYAIM SK 3akopmaonHi BueHi: JK.-JI. Amcemnem, K. Amens, P. Bepucraiin,
M. BeBropka, Tak i1 Bitun3usHi: A. A. bopucos, T. I1. Bonkos, A. I. KyponsitHuk [1, c. 43].

OcobmmBe Micie B CydyacHiI aMepHKaHChKii JitepaTypi mociB Jlearcron [’ro3
(1902-1967), amepukaHChKHUiI TIOET, MPO3aik, apamarypr. HuUM cTBopeHa BelnKa KiJIbKICTh
pobiT B abCONFOTHO pI3HHUX KaHpaxX: PO3MOBiAb, Mpo3a, aBTobOiorpadivyHa mpo3a, apama,
poMaH. BiH € mepumoBiIKpHBaYeM YHIKAJIbHOI <«Ka30BOi IOe3ii», SKa BiJloMa CBOEIO
cBobooro [4, c. 16].

Posrnsnatoun MynpTUKYNBTYpHI €eMEHTH B Horo moesii, mouHemo 3 Bipma «The
Negro Speaks of Rivers» (1921 p.), mo craB nepmum omy0aikoBaHUM TBopoM JIeHrcToHa
[’r03a 3a MoOro [OBry MHCBMEHHHUIBKY Kap’epy. UM He TOJIOBHUMHU pUCAMU
MYJIBTUKYJIBTYpaIi3My B I1iH moe3ii [ ’103a € BUKOpucTaHHS peaiil, BTaCHUX Ha3B, CHMBOJIIB.

Tak, Hampukman, y Bipmii OIMPOKO TPEACTaBIIEHI peajii, M0 Hajexarbh A0 TPyNu
reorpadgiunux. BoHu mnoB’s3aHi Hacammepen 3 (isuuHOIO reorpadiero 1 po3AlIaMH
94 CyMDKHUMH HaykaMd — OoTaHiuHOW reorpadieto, maneorpadiero i T. m. [1, c. 48],
30KpeMa y CBOEMY BIpIII aBTOP 3BEPTAE€ThCS /10 HailMeHyBaHb TakuX pik sk EBdpat, Konro,
Hin, Miccicimi.

Cam TepMiH «negro» y 1921 pori BBaxkaBcs 3araJlbHONPUIHATUM Ui HallMEHYBaHHS
aQppUKaHCBKOI pacu ¥ He BBaXaBCS JKOJAHOIO MIPOIO OOpa3IuMBUM JJIs MPOCTHUX
appoamepukaHiiB. Y noesii [103a Mu OynemMo 4acTo 3ycTpiyary e TepMiH. ABTOp aKTUBHO
BUKOPHCTOBYE HOTO 33151 TKHAHKPAIIOTO BUPAXEHHS HETPUTSHCHKOT CaMOOYTHOCTI.

[MMono BmacHuX iMeH (OHIMIB) OyMKH HAYKOBIIIB PpO3AUIAIOTHCS, TaK HAMPUKIAT
A. Pedopmarcekuii 1 K. [likcaiikiHa BIJHOCSTH iX O 4Kcia peajiid, 0COOJMBO Ti, IO MAIOTh
KYJIbTYpHO-iCTOpHuHi acomiaiii, Toai gk C. Biaxos ta C. ®aopiH BOMiIOTH BUIIIUTH BIACHI
IMEHa B CaMOCTIHHY Ipyly, HE BBaXarouM ix peanisiMu. Tox 3raiky y moesii Aepaama
Jlinkonvna, 16-ro mnpesunenta CIIA Ta BHU3BOJMTENS aMEpPUKAaHChKHX paliB, MOXKHA
pO3MIISIIaTH 3 JEKIIBKOX TMO3MINHN, 3aJ€KHO BiJ TOTO, 0 SKOI 3 JYMOK HAyKOBIIIB OLIbIIE
CXUJISITUCS.

3armmOMOIYNCh B JIGKCHYHE BUPAXKEHHS MYJIBTUKYJIBTYPHHX  B3a€MO3B’SI3KiB,
3BepHeMoch 10 Ha3Bu. o x yocoOmoe cumBon «river»? Beck Bipm moOynoBaHui
Ha pO3ropHyTi MeTadopi, MO MOPIBHIOE CHAAINIMHY adpoaMepHKaHIB Ta BEJIMYHUX PIK
cBiTy. [ToeT BMiJIO pO3KpUBAE CIUIETIHHS PIK Ta KUTTIB adypoaMepUKaHIIiB.

3aBepmanbHa (ppaza moesii He gapma 30IraeTbes 3 MEPIIMMH PAIKaMH. ABTOPCHKE
CIIOBO HEMOB YyOCOOJIIO€ IMKJ, SK BIYHMH KpPYroBOPOT BOJM Ha 3eMJIl Ta poii
apoamMepUKaHChKOI pacu B JIIOJICHKiH 1CTOPI].

lle omuu Bipmi, TpeACTaBICHWI Ui aHaNizy, Mae Ha3By «Spiritualsy, Tum camum
BHU3HAUAIOYU CTWJIb 1 AyX Bipma — croipuuyesnc. Chipudyesic — e HapoJHa HErpuUTSHChKa
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micHs, 01M3bKa 10 1epkoBHOTO TiMHY. Llst hopma moesii Oyia HapopkeHa B enoxy padcTBa,
yepe3 IO HEpPIIKO MicTuiaa B Cc0O0i pPEBONIOMINMHWIA 3MICT, BUPaKEHUN Haldacriie
MeTtadopamu Ta aJIeTOPisIMU:

«Cnieau: o, munuii boowce! / Ilicna natikpawi niku / A uye, sax cnisae mamu, / Konu
3aeoasano iu ooy («Sing, O Lord Jesus! / Song is a strong thing. / I heard my mother
singing./ When life hurt hery) [5, c. 2].

Ile#i Bipm, sfK 1 caM MY3WYHMH HampsM, Ma€ Yy CBOid OCHOBI peiriio.
Jns  adpoaMepukaHIiB pesirisa rpajia BENIUKY poJib, HE3BAKAIOUM HAa TOW (pakT, 1m0 micis
TOTO, SIK BOHM noTpanwim B Hoeuit CBiT, iX 3akimMKamy 10 aOCOMIOTHO iHIIOL penirii. Y Hii
BOHHM 3HaXOAMJIM CBOIO pO3pajly 1 Halito Ha 3BUIbHEHHS. LlepkBa Oyna oHi€I0 3 MOKIMBOCTEH
BTEKTH BiJI CTpAIHOi pPeajbHOCTI, SIKa OTOYyBaja iX, TOMY MY3MKa, siKa 3Bydalla B IIEPKBI
JUIs HETpiB, Hecaa B cOO1 He JIMIIe TPaaUIliifHI €BPONEHCHKI PUCH, alie 1 BCUIAKI eleMEeHTH
SI3UYHHUIIBKUX KYJIBTYP.

OpHuM 3 HABaXJIMBIIINX MOTHBIB appoaMepruKaHChKOT MY3UKH U TI0€3ii, B TOMY YHCITi
JUISL J)KaHPY CHIpUYyelIC, SBISEThCS CUMBOJI KyTa a00 MepexpecTs, sSIKe 3'IBISEThCS HA MUIIXY
repos. Y TpaauuiiHOMy appoaMepHKaHCHKOMY PO3YMiHHI «II€pPEeXpecTs» — 1€ MOTHUB CMEPTI.
Agne, BapTO BIJ3HAYUTH, 110 B pO3yMiHHI appoamMepuKaHIliB CMEPTh HE € YUMOCH CTPALTHUM
1 TakuM, IO JITKA€, MIBUJIIC, HABIAKH, 1€ MOKJIMBICTh IITH BiJl )KUTTS B HEBOJII Ta HAPEIITI,
BiquyTH OakaHy CBOOOAY 1 CIOKiil, BTOMUBIINCH Bijl OaratopiyHoro padcraa.

OpnuMm i3 TBOpiB [’103a, sAKMU BKIIOYaEe CHMBOJ repexpects € «Sadcrossroadsy
31 30ipku «One-way tickety. Tyt, okpiM mepexpects, MU MOXEMO CIIOCTEepiraTd i MOTHB
mo6oBi. [Ipryomy, oOuaBa I1i MOTHBH TIEPETHHAIOTHCS 1 € B3aeMOIOB's3aHnMu. Came UM
MOSICHIOETBCS T€, 1110 JF0OOB ISl Tepost 3ryOHa, Haue cMepTb. KOXKHOrO pasy BHXOISYH
Ha TIEPeXpecTs, JIPUYHUN Tepoil 3ycTpiuae CBOK KoxaHy. [Ipore Jit0OOB BHSBISETHCS
3ryOHOIO 711 HUX. | Te MicIe, o cTajo 3'€IHaHHAM JABOX 3aKOXaHUX CEpJeIb, BTUIIOE e U
JYXOBHY CMEpPTb Ul TOJIOBHOTO Ieposi, sIKUi, LIJIKOM BJIAABIIUCH MOJIYM't0 J1I000B1, BTPAaTHUB
ceoe.

AHauti3 moeTnyHoi GopMHU I’ 1031BCHKOro OJI03y BHUMAarae, mo-mepiie, po3risHyTH HOro
Tpaauuiiny (osbKIOpHY opMmy, a mo-apyre, 0OyMOBUTH Ti Moju(iKallii B IX TEMaTUYHOMY
1 XyIOXXHBOMY IUIaHi, siKi 3actocyBaB JI. I’103, mparHydu BiATBOPUTH 3a JIOIOMOTOIO
MOETUYHOTO CJIOBA yce T€ 0araTcTBO €MOIIMHOTO MEepPEeKUBAHHS, K€ B My3HYHOMY BapiaHTi
01103y TIepeIaeThCsl MENO/I1€10, PUTMOM 1 iIHTOHAITIETO.

Ax BigzHauae M. M. baxTiH, «B »kaHpax (JIiTepaTypHHUX 1 MOBHUX) — YIPOJOBXK
BIKIB 1X ICHYBAaHHS — HarpoMajKyloTbcsi (GopMu OauyeHHS 1 OCMHCICHHS MEBHHUX CTOpPIH
ceity» [3, c. 1].

AMepUKaHChKUN JOCIIAHUK HErpUTsSHCbKOro ¢onbknopy Jx. Pomkepc crBepikye,
IO «IIICHI YOPHOI JIOAMHM BHUPAXalTh ii Hajito, il BIpy, i onTUMI3M. 3 MICHEIO BOHA
HepPEeXOIUTh BiJI Meyasti 10 pajocCTi, Bijl MOpa3ku — a0 mepemoruy [6, ¢. 1].

Cum0103 TpariuHoro i KOMI4HOrO OCOOJMBO XapaKTepHUM [uisi moeTuku Omo3y. Ciia
3a3HAYUTH, IO CMIX Kpi3b CIbO3U — II€ KIIOYOBE €THYHE IMOHATTA B KUTTEBIH (imocodii
adpoamepukaHilis [6, c. 1].

BipmoBana ¢opma Omo3y moOymoBaHa 32 KOMIO3HMLIWHUM  MPUHIMIIOM
MOBTOPIOBAHOCTI TeM, 00pa3iB 1 CHHTAKCUYHHX CTPYKTYp. CBOEPIAHICTH OJFO3Y TMOJsTaE
B TOMY, L0 HEPUIMHA PSIOK KOXKHOi CTpou 3 HE3HAUHUMH 3MiHAMHU MOBTOPIOETHCS JBiUl
1 pPUMYEThCS 3 TPeThOl0. SICKpaBUM MpUKIaZoM Moxe ciyryBatu Bipul «Po’Boy Blues»:
«Konu s 6y8 60oma, / Conye 30asanocey 30n1omom. / Konu s 6ysé edoma, / Conye 30aganoco
3onomom. / Jluw noixae na Ilieniu, / HAx obepuynocs xonooom.» («When I was home / de
sunshine seemed tike gold. / When | was home de / Sunshine seemed like gold. / Since | come
up North de / Whole damn world’s turned cold») [5, c. 5].
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[Ilo crocyerbest BipmoBaHoi dopmu Omro3iB JI. [7°103a, cimijg ckazatu, 1m0 BiH 3JI€TKa
3MIHUB TPAIUIiHY OyOBY 1 KOKEH 3 TPHOX HOTO PSIKIB 3a3BHYail JUIMTHCS HA JBl YaCTHUHH,
K Hanpukiaa y moesii «Homesick Bluesy:

«3aniznuunuti micm, / Hemos cymua nicus. / 3anisnuunuti micm, / Hemos cymua nicus.
| 3 koorcnum nomsieom, / Xouy nooamuce kyoucey. (De railroad bridge's / A sad song in de
air. / De railroad bridge's / A sad song in de air. / Ever time de trains pass / | wants to go
somewhere) [5, c. 13].

Take rpadiune po3wICHOBYBAHHS psJIKa Ha ABI YaCTHMHH HE JIMIIE KUIBKICHO MiHSIE
po3TallyBaHHS MDKCJIOBECHUX I1ay3, IO 31 CBOTO OOKY IOCHJIFOE PHUTMIYHICTH PSIKIB,
ane 1 Hazmae iM HOBHMH CMHCIOBHUH BIATIHOK, OCKUIBKHM TAy3W Ha KiHI psiKa BUKOHYIOThH
HE JIMIIE PUTMIYHY, ajie 1 ICUXOJIOTIuyHYy (PYHKITitO.

Crenn(iyHOI0 PUCOI0 TOETHKHU T I031BBCKUX O1103iB € cuHkoma. CuHKoma (TpelbK.
synkope — ckopoueHHs) — 1€ YTHHaHHS CKjIaay abo 3Byka y ciioBi. Ilommpene B mooyToBomy
MOBJICHHI: «MO» — 3aMICThb «MOXE», «2is» — 3aMICTh «IJISIHB» 1 T.TI. 3aCTOCOBYETHCS
1 B niteparypi. OcobnuBuil iHTEpec el MpUioM BUKJIMKAB y aBTOPIB, KOTP1 MparHyiu 3HATH
MEXI MK TTOSTHYHHM 1 MOOYTOBHM MOBIJICHHSIM, TMHAMi3yBaTH PUTMIUHUI Jaja Bipma. Llei
3aci0 y TBopuocTi [’103a 3 ogHOr0 00Ky, CTBOPIOE BPaKEHHS HECIIO11IBAHOTO, IMITYJIbCHBHOTO
pUTMY, CIPHIIOYOTO 30UIBIICHHIO JpaMaTHYHOrO e(peKTy, a 3 IHIIOro, — CHPUHMAETHCS
SK TICHXOJIOTIYHE 3aMOBUYYBAHHS, 110 TOTJHOII0€ CMUCIOBUH migTeKcT [2, ¢. 1].

Tox, MU TIPONIOHYEMO PO3TIISIHYTH JIEKiTbKa 3pa3KiB CHHKOINM Yy moe3sii 17103a «Young
Gal’s Bluesy:

«f1 36upaioce 0o 06iono20 6younky, / LL[ob nasioamu ceoro cmapy mimky. / A 36upaioce
0o 0ionoco 0younky, / LlJo6 nasioamu ceoto cmapy mimky. / Konu s cmawny cmapum i
snecunenum, / Hexaii xmoco 3aensdae 0o mene meosicy. («I'm goin’ to the po’ house / To see
ma old Aunt Clew. / Goin’ to the po’ house / To see me old Aunt Clew. / When I'm old an’
ugly / I'll want to see somebody, too») [5, c. 3].

OcHoBa noetuyHoro cioBHuka JI. [’103a — po3MoBHa Jnekcuka, Oarara npo3aizmamu,
TialeKTH3MaMu Ta CHEU(IYHOI0 HETPUTIHCHKOIO imioMaTHKoro. Llfo ocoOnuBicThH BipiIiB
JI.T’103a cmig po3IiHIOBAaTH HE SK CTHJIICTHYHHHA HEIOJIK, a K MPUPOJHY MOBY HOTO
XYIA0XKHBOTO CBITY, HPOMHATOr0 HEMiAPOOHUM JIEMOKPATH3MOM 1 TJIMOOKOK MOBAror
0  Tpamuiiii  HapomHOi TBOpYOCTi. IloeTH3yroum TOBCSAKIACHHE JKUATTS, MOJIOIHMA
HETPUTSHCBKUN TOET TMpOJOBXKYBaB Tpaauuito YirmeHna, Cengbepra Ta IHIIMX
aMEpPUKAHCHKUX MOETIB IEMOKPATHYHOTO HATIPSMY.

Tak, HanpUKIaJ, MUCbMEHHHK YaCTO BUKOPUCTOBYE «Ma» 3aMiCTh «MY», «de» 3aMicTh
«they, Takox MOKEMO 3HAaWTH PO3MOBHI BapianTu ciiB «girl» Ta «lordy», «gal» ta «lawd»
BiAmoBigHO [5, ¢. 1].

VY 611031 mepeBaXkae He JyMKa, a TIOYYTTsI, SKe BHPaKeHE MPOCTOI0 TOSTHYHOIO MOBOIO,
HACHYEHOIO iJi0MaMu pO3MOBHOI MoBH. baratro Omio3iB HamucaHi Ha CBOEPITHOMY
HETPUTSHCHKOMY J1aJIEKTI.

BucHoBok. MoxxeMo mijJcymMyBaTu, 110 HoeTuuHi TBopu Jlenrcrona [’ro3a maroTh
HeaOusike WIATPYHTS [ JOCHKEHHS MYJbTUKYJIBTYPHOrO acmekty. JlocmikeHHs
npobiemu  peduekcii  MYyJIbTUKYJIBTYpPHOIO  YMHHHKa B JIITEPaTypoO3HaBUOMY
Ta MOBO3HAaBYOMY acHeKTl Ha Mpukianl TBopuocTti JlenrctoHa [r03a mokazano, 110 mposiB
MYJIbTUKYJIBTYPHOCTI CKJIAZIA€THCS 3 OKPEMHUX IMposiBiB abo ¢opm (0603, peanii, cuMBOIIH,
JTiaNeKTU3Mu W T. 1.); TOOTO CyTh MYJIbTUKYJIBTYpali3My BHSBISIETbCS B CYCHUIBHO-
KyJIBTYpHOMY TpOILIEC], 10 BU3HAYA€E MeXi, GOpPMHU Ta LIl BXOKEHHS MYJIbTUKYJIbTYPHUX
CKJIQJIOBUX B XYAOXHIO CJOBECHICTh 1 CydYacHHH JAHMCKYpC JIITepaTypO3HABCTBA
Ta MOBO3HABCTBA.
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Posrngnyri HamMu OpUKIagd W 3aKOHOMIPHOCTI  JIO3BOJIAIOTH — MPHUITYCTHUTH,
10, HE3BaXKAIOYM Ha 3arajbHi TEHICHI{, MYJIbTHKYJIBTYpali3M BIUIUBAE TIO-Pi3HOMY
Ha  (opMyBaHHS MOETUYHHMX TBOPiB. Tak, BHU3HAYAJIBLHUMH XapaKTEPUCTHKAMU
uis cTBopeHHs moesii y Jlenrcrona [’ro3a cTaoTh HOTO aHTUPACHUCTChKA CHPSIMOBAHHICTB,
apoamMepuKaHCchka CcaMOOYTHICTh, YHIKaJdbHA HAI[lOHAJIbHA 1IEHTUYHICTh, IO BKIIFOYAE
adpoaMepHKaHChKE KOPIHHSL.

[IpencraBieni pe3ynbTaTd AOCTIIKEHS SBISIOTHCS MOYATKOBOIO JIAHKOK BU3HAYCHHS
0COOJIMBOCTEH MYIBTHKYIBTypati3My y TBopuocTi Jlenrcrona I’ro3a, 30kpema B ioro moesii.
Tox, mNepcHeKTHBY TMOJAIBIIMX JOCHIIKEHbh BOA4aeMO Yy TMOMIMOJICHOMY BHBYCHI
MYJIbTUKYJIBTYPHUX ACMEKTIB Y MPO30BUX Ta IPAMATUYHUX TBOPAX MUCHMEHHUKA.
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A. Repp
MULTICULTURAL COMPONENT AND ITS LINGUISTIC REPRESENTATION
IN LANGSTON HUGHES’ POETRY

Nowadays, the problem of the representation of multiculturalism in modern poetry
needs special consideration. Our research is devoted to the investigation of the specific
features of the multicultural component in the poetry of Langston Hughes. The main
tasks of the paper are to investigate such notions, as «multiculturalism», «realiay,
«national identityy and «blues»;, and to analyze the linguistic and cultural specificity
of Hughes’ poetry.

Multiculturalism is a term that came into usage after the idea of a “melting pot». Such
scholars as Glazer, Hollinger, and Taylor have been investigating this term. Multicultutralism
is the way in which different authors maintain their identity through their work while
educating others on their cultural ideas. Multicultural literature is oriented around issues
of race, ethnicity, gender, etc. Multicultural American literature of the 20™" century resonates
with the hopes and fears of the whole of American history and reflects the rich complexity
and variety of the American experience.
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James Mercer Langston Hughes, an American writer who was an important figure
in the Harlem Renaissance and made the African American experience the subject of his
works. His writings ranged from poetry and plays to novels and newspaper columns. We
would like to pay special attention to Langston Hughes’ poetry. «The Negro Speaks
of Rivers» was the first poem published in Langston Hughes’s long writing career. The poem
first appeared in the magazine Crisis in June of 1921 and was subsequently published
in Hughes’s first volume of poetry, The Weary Blues, in 1926, written when he was only 19.
«The Negro Speaks of Riversy as well as the rest of his works treats themes Hughes explored
all his life: the experiences of African Americans in history, black identity and pride.

Multiculturalism is connected with the notion of realia. It is a linguistic phenomenon,
which refers to the culture-specific vocabulary. The works of such well-known scientists,
as S.Vlahov, S. Florin, I. Kashkin, A. Fedorov have been central in the study of this issue.
The key factor in defining any phenomenon as realia is national referring to the object
of a certain country, nation, or social community. National identity is not an inborn trait.
It is essentially socially constructed. A person's national identity results from the presence
of elements from the «common pointsy in people's daily lives: national symbols, colors,
nation's history, blood ties, and so on. We can find all these aspects (geographical realia,
proper names, and many others) in the work of Langston Hughes.

While analysing the poems of Langston Hughes we discover that his language is closely
connected with the culture. Thus, the idea of multicultural writing is that racial and ethnic
minority voices are a crucial element in United States literary history and culture.

Key words: multiculturalism, blues, realia, identity, poetry, Langston Hughes.
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T. M. CkpunHuk

TEHJIEPHI ITPOBJIEMHU NEPEKJIALY AHTJIOMOBHOI ITOE3II
Y MAPAJIUTMI JIITEPATYPO3HABYOI TEOPII
TA EKCTPAJHHI'BICTUYHOI'O ACIIEKTY HHEPEKJIA/IO3BHABCTBA
(ua npuxaazi Bipma 449 E. Jlikincon («I died for Beauty»)

Y cmammi npoananizosamno sipw 449 Emini  J[ikincOH M060H  OpuliHany
ma y nepexknadax. JlocniodceHo TeHOepHy npodneMy, KA GUHUKIA Y OesKUX NepeKiacax
YV 383KV i3 3ACMOCYBAHHAM NPULLOMY MACKYAIHI3AYIl TIPUYHUX 2epois, Wo CYMMEBO 3MIHULO
ioeto meopy. Ilpoananizosano nepexnad epamamuxo-cunmaxcuynoi cmpykmypu «I died
for Beauty» ma mopghponoziuny rameeopito pody 0co606020 3aiMeHHUKA [ 0i€ciosa
8 AH2NIUCLKIU CUHXPOHHIU I OIaXpOHHIL MO8, 8 YKpaiHchKill i pocilicekill mosax. [Ipudineno
yeazy 0coOIUBOCMAM CUHMAKCUCY BIpuid, 3HAYEHHIO mupe Yy MeKCmax OpuciHany
Ul nepeknadax ma NpuoMy OHIMI3ayii, OOCTIOHCEHO NeKCUYHY BIONOBIOHICIb NEPULOMBODY
ma 1oeo nepexnais.

Knrouoei cnosa: kpaca, npagda, mopghonociuna kame2opis, MacKyiiHi3ayisl.
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