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James Mercer Langston Hughes, an American writer who was an important figure
in the Harlem Renaissance and made the African American experience the subject of his
works. His writings ranged from poetry and plays to novels and newspaper columns. We
would like to pay special attention to Langston Hughes’ poetry. «The Negro Speaks
of Rivers» was the first poem published in Langston Hughes’s long writing career. The poem
first appeared in the magazine Crisis in June of 1921 and was subsequently published
in Hughes’s first volume of poetry, The Weary Blues, in 1926, written when he was only 19.
«The Negro Speaks of Riversy as well as the rest of his works treats themes Hughes explored
all his life: the experiences of African Americans in history, black identity and pride.

Multiculturalism is connected with the notion of realia. It is a linguistic phenomenon,
which refers to the culture-specific vocabulary. The works of such well-known scientists,
as S.Vlahov, S. Florin, I. Kashkin, A. Fedorov have been central in the study of this issue.
The key factor in defining any phenomenon as realia is national referring to the object
of a certain country, nation, or social community. National identity is not an inborn trait.
It is essentially socially constructed. A person's national identity results from the presence
of elements from the «common pointsy in people's daily lives: national symbols, colors,
nation's history, blood ties, and so on. We can find all these aspects (geographical realia,
proper names, and many others) in the work of Langston Hughes.

While analysing the poems of Langston Hughes we discover that his language is closely
connected with the culture. Thus, the idea of multicultural writing is that racial and ethnic
minority voices are a crucial element in United States literary history and culture.
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YAK 821.111(73)-1.091
T. M. CkpunHuk

TEHJIEPHI ITPOBJIEMHU NEPEKJIALY AHTJIOMOBHOI ITOE3II
Y MAPAJIUTMI JIITEPATYPO3HABYOI TEOPII
TA EKCTPAJHHI'BICTUYHOI'O ACIIEKTY HHEPEKJIA/IO3BHABCTBA
(ua npuxaazi Bipma 449 E. Jlikincon («I died for Beauty»)

Y cmammi npoananizosamno sipw 449 Emini  J[ikincOH M060H  OpuliHany
ma y nepexknadax. JlocniodceHo TeHOepHy npodneMy, KA GUHUKIA Y OesKUX NepeKiacax
YV 383KV i3 3ACMOCYBAHHAM NPULLOMY MACKYAIHI3AYIl TIPUYHUX 2epois, Wo CYMMEBO 3MIHULO
ioeto meopy. Ilpoananizosano nepexnad epamamuxo-cunmaxcuynoi cmpykmypu «I died
for Beauty» ma mopghponoziuny rameeopito pody 0co606020 3aiMeHHUKA [ 0i€ciosa
8 AH2NIUCLKIU CUHXPOHHIU I OIaXpOHHIL MO8, 8 YKpaiHchKill i pocilicekill mosax. [Ipudineno
yeazy 0coOIUBOCMAM CUHMAKCUCY BIpuid, 3HAYEHHIO mupe Yy MeKCmax OpuciHany
Ul nepeknadax ma NpuoMy OHIMI3ayii, OOCTIOHCEHO NeKCUYHY BIONOBIOHICIb NEPULOMBODY
ma 1oeo nepexnais.

Knrouoei cnosa: kpaca, npagda, mopghonociuna kame2opis, MacKyiiHi3ayisl.
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IMoctanoBka mpodaemu. [IpobiemaMm mepexnagy aHIJIOMOBHOI MOe3ii MPHUCBSIUEHO
JIochipkeHHs Oaratbox HaykoBliB. OcoOnmBocTi mnepekiany MopdosoriuHoi kareropii
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poly JIEKCHYHMX OAMHHUIL JAOKJIagHilIe npezacraBieHo y pobortax €. Etkinna «lloesis
i nepeknan», P.3opiBuak  «®pazeonoriuHa  ONMHHUI K [EpeKIaJ03HaByYa
kareropisi», B. KonrinoBa «Teopis 1 npaktuka nepekiaany», O. Kynnziua « TBopui nmpobiemu
nepeKIamgy», O. JleontbeBa  «llcuxominrBictukay,  B. CnobnikoBa,  O. [lerpoBoi
«Teopis nepeknany», O. @emopoBa  «OCHOBM  3arajibHOi  Teopli — mepekiIamy
(miarBictuuHi  mpobiemun)y, amepukaHcbkoi gocmimuumi X. Mak Heiin «Emily Dickinson»
Ta 1HIIUX.

Mera, 3aBIaHHsl, aKTyaJbHicTh. 3MiHa KaTeropii poAy MepcoHaliii y mepexiasni
MOJICKOJIM 3MIHIOE 1IEHHUN 3MICT TBOPY 1 MOPOJIKYE TeHACPHY MpobieMy. 3 OrjIsiay Ha yBary
B CY4aCHOMY CYCIUIBCTBI JO TE€HICPHUX MpoOiieM i yBary 10 (heMiHHOCTI JIEKCHYHUX
OJIMHHMIIb, MPOBeJeHO aHaii3 Bipma 449 E. JlikiHCOH 1 ocoOauMBOCTel BiITBOpPEHHS 00pasiB
JIPUYHUX TEPOIB Yy MepeKIagax.

AHamiz pociimkeHb i myosikaniii. Y mepekinago3HaBCTBI, SIK y Haylll, ICHYHOTh JIBI
OCHOBHI Teopii: JiTepaTypo3HaBua i jiHrBictuuHa. JIiHrBicTMYHA Teopis mepekiamxy Oyna
oO0rpyHtoBana y poborax A. ®@enopoBa, B.KowmiccapoBa, }O.Haiiqu Tta  iH.
OCHOBOTIOJIO)KHOIO JJISl JIIHTBICTHYHOI TEOpii € JyMKa, 0 «IIsi OyAb-KOro MepeKiamy
HEOOX1THUM € eKCTPANIHTBICTUYHHM acneKT aHamizy» [3, c. 65]. OCHOBOMOJIOKHOIO TYMKOIO
JiTepaTypo3HaBYOi Teopii € Te, M0 «IPUHIMUIT aJCKBATHOCTI Iepeadadae 37aTHICTD
nepeksaaxly BUKOHYBaTH Ty X pOJb, SKy TIpa€ OpUriHal, OyTH JKEpelIoM eCTeTUYHOI
Hacomoam» [3, c.5]. ABrop xuurum «Teopis mepekiamy» 3a3Hadae, 110 0arato HAYKOBIIIB
(HaBemeHO iXHI TPI3BUINA) TMPOMOHYIOTH: «IIPH TMEpeKiaai, OCOOIUBO 1€ CTOCYEThCA
moe3ii, 3acTOCOBYBaTH JITEPATypO3HABYMM 1 EKCTPAIIHTBICTUYHHIA AacCIEeKTH Teopil
nepexinany» [3, c. 411-421]. O. JleoutbeB y mpami «lIcuxomiHTrBiCTHKa) BU3HAYMUB TEPMiH
«TICUXOIOETHKA» SIK «IIPOLEC MOPO/LKEHHS W CHPUHHATTA XyIOKHBOI MOBM B3araii
Ta TOETUYHOI 30KpeMay» 1 IIHIIOB BHUCHOBKY MPO IMPOLEC CIPHHHATTS MOSTHYHOI MOBH
K «100yoBY KBa3100’€KTiB BHUIIOro mnopsaaxky» [l, ¢.199-203]. M. Punbcbkuii mucas:
«...MH BHUMAaraeMo TOYHOCTI — 3MICTOBOI 1 (opmaibHOI — 1 BIPHOCTI — TUIbKH
He pabcbkoi» [2, C.240-241]. Ogpmak ciig 3a3HAYMTH, [0 TPYIHOIN MEpEKIaTy
AHTJIOMOBHOI T10€311 3yMOBJIEHI TaKOX PO301KHOCTSAMH MIXX MOBOIO MEPIIOTBOPY 1 MOBOIO
nepekyany y COpuHHATTI i BIATBOPEHHI JEKCUKO-CEMaHTUYHUX Ta IPaMaTUKO-CUHTAaKCUYHUX
CTPYKTYp, HaBITh SIKIO MOETUYHUN TBIP CTBOPEHO Yy 3arajbHid AJI1 HUX CHUIA00-TOHIUHIN
cUCTeMi BIpIIYBaHHS, SK 1€ € B aHIJIHCHKilM, yKkpaiHChKIH Ta pociiicekiii moBax. Illono
0COOJINBOCTEHN CTPYKTYpH JIEKCHUYHOI OJAMHHUILI (CJIOBAa), TO B YKpPAiHCHKIM MOBI HEPEBAKHO
2, 3 abo 4-ckiazioBa CTpyKTypa CJI0Ba, TOJI K B aHIUIIHCHKIA MOBI, 3a cnoBamu €. ETkiiHfa,
nepeBakHa KUIbKICTh ciiB Mae 1, 2 abo 3-cknamoBy cTpykrypy [5, c.3]. 3aBnanus
nepekiazaya — J0TPUMYBATUCS Y TIepeKiIajii aleKBaTHOI eKBUIiIHEapHOCTI (PIBHOPSIIKOBICTb)
Ta €KBIpUTMII (10€pKaHHS PUTMIYHUX OcOOJMBOCTEN) Bipiua-nepuiorsopy. dpaniry3pkuit
niteparypo3HaBenb L. Cent-beB y kHu3i «JlitepaTypHi nopTpeTu» 3a3Hauas, 1o O6iorpadis
aBTOpa Ta WOTO BHYTPIIIHE KUTTS BIIOMBAIOTHCSA B HOTO TBOpUYOCTi. ['mnOoke mociipKkeHHs
GdakTiB KHUTTSA, JMCTIB, TBOpIB MoeTecH mpeacraBieHo y kHu3l X. Mak Hein «Emily
Dickinson», y migpyunuky C. Ilpuroais, O.ITopeHko «AMEpHUKaHCBKHI POMAaHTHU3M,
y Monorpadii C. [TaBnuuko «Dinocodchka moesisi aMepuKaHChKOTO poMaHTH3MYy: EMepcoH,
Virmen, [ikiHCOHY.

OcHoBHHUIi Martepiajg. VY mnpoueci aHamiTHuHOi poGotu 3 Bipmem 449 Ewmini
JlikiHCOH =~ OCHOBHI  3acajM  JITEepaTypo3HaBuoi  Teopii  peanizoBaHO  3acobamu
¢inonoriynoro i OiorpadiuyHOro BHIIB aHali3y, 3acajly JIHTBICTHYHOI Te€Opii 3aCTOCOBAHO
y  XOAl  eKCTPaJIHIBICTUYHOIO  aHali3y  IpPaMaTUKO-CUHTAKCHUYHOI  KOHCTPYKIIi
«I died...»
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Excmpaninzeicmuunuii  ananiz. l[lpegMeToM eKCTPAIIHTBICTUYHOTO —aHAJI3y €
JOCIiKeHHsT GopMu MOP(HOJIOTiuHOI KaTeropii poay ocoboBoro 3aiimenHuka «l» (ykp. — s)
i miecioBa «to die» (ykp. — emepmu), y munynomy 4aci — «died» y cydacHii aHTTIHCHKIN
MOBiI, Ta IX TMepeKiaaxy B YKpaiHChKIA 1 pOCIHCHKI MoBax. Y JIaBHBOAHTIIIHCHKIN
Ta CepeIHbOAHTIINCHKIN MOBI 3aiiMeHHHK «I» MaB opmy «lC» «Ich». Y XV cr. 3anummnacs
dopma «l», 10 BUMOBISETHCS SIK AUPTOHT [ai]. Y CHHXPOHHOMY (Cy4aCHOMY) CIIOBOTBOPEHHI
aHTIIChKOI MOBH B OCOOOBUX 3aliMEHHHMKax 1 B jiecioBax (opmu mopdosaoriynoi
KaTteropii ~ pogy He O3HaueHi, Ha BiAMIHY Big  JAiaXpOHHOTO  (iICTOPUYHOTO)
CIIOBOTBOpPEHHsA. B yKpaiHCBKiH 1 pOCIMCBHKIM MOBax Karteropis poay (KIHOYOro) o3Ha4yeHa
y JIi€cIoBaX MHHYJIOTO 4acy OJHUHHU Cy(ikcoM -i- (emep-n-a, ymep-i-a) 1 3aKiHUCHHSIM
-a. JliecnoBa 4OJOBIYOro pojy MawTh Oe3adikcHe yTBOpeHHs (emep, ymep). JlocnimkeHi
pO30DKHOCTI y  BiATBOpeHHI ¢opM Mop¢oJoridyHoi Kareropii poay € OCHOBOIO
JUISL  BapiaTUBHOCTI PO3YMIHHS 1 CHOPUMHSATTS TOETHYHOTO TBOPY, OCOOJHMBOCTEH HOTO
nepekyany. 3MiHa KaTteropii poay AIMOBHX MEpPCOHANIN y TepeKiagax MOICKOIH 3MiHIOE
1IeHMI 3MICT TBOPY 1 MOPOMXKY€e TeHAEpPHY MpolieMy. 3 OrjsAy Ha yBary B Cy4acHOMY
CYCHUIBCTBI IO TEHACPHHUX MPoOIIeM i yBasi 10 (EeMIHHOCTI JISKCHYHUX OJMHHUIIb, TIPOBEICHO
aHaniz Bipma Ewmini [[ikiHCOH 1 OCOOJMBOCTEH BIATBOPEHHS O00pa3iB JIIPUYHUX TE€POiB
y mepeknanax. JlocmimkeHi po30iKHOCTI y BIATBOPeHHI (OpM MOPQOIOTIHHOI KaTeropii poay
€ OCHOBOI Ui BapiaTUBHOCTI PO3YMIHHS 1 CHPUHHSATTA IMOCTUYHOTO TBOPY Ta HOro
nepeKyany.

VY Bipuri 449 Ewmini [likincon («I died for Beauty») Ta iioro nepexiiagax AOCTIIKYEMO,
K 3ac00aMK IPaMaTHKM BiATBOPEHO O3HAKM CTaTi mepcoHaiiii. [enmepra mpobiema mojsrae
B TOMY, HACKUIbKU aJIeKBaTHO Mop¢oJioriyHa KaTeropis poay Jekcuku Bipma E. JlikiHcoH
Npe/ICTaBJICHA y TIEPeKIIaiax.

E. Jlikincon:

| died for Beauty — but was scarce

Adjusted in the Tomb

When One who died for Truth, was lain

In an adjoining Room —

He questioned softly «Why I failed?»

For Beaurty,» I replied —

«And I - for Truth — Themself are One —

We Bretheren, are», He said —

And so, as Kinsmen, met a Night —

We talked between the Rooms —

Until the Moss had reached our lips —

And covered up — our names —

Ipumimxa. Y Bipun 449 E. JIiKiHCOH CHHTaKCHC, TpaMmaTuKy i opdorpadito TBOpYy
nuroBano 3a BunanHsaM «The Complete poems of Emily Dickinson» [7, c. 216].

B. Mapkoesa:

S npunsn cmepTh — 4T00 )uina Kpacora —

Ho enBa s 6611 morpeden —

Kak B cocennem nokoe ner Boun apyrou —

Bo umsa Uctunsl ymep oH.

JInst IOpIBHSIHHS PO3TJITHEMO HAWBAKJIUBIIII €JIEMEHTU JIGKCUYHOI CTPYKTYPH TBOPY
B nepeknagax M. 3enkeBuya i []. [TaBnnuka.
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M. 3enkeeuu:

Sl ymepna 3a kpacoty

W cnplmana cKBO3b COH,

Uro norpeOeHHBIH PAIOM TYT —
3a npaBay ymep OH.

. Ilasnuuko:

51 3a kpacy nomep, aie

B moruni cam nexy —

Jlech 1o cycifCTBY B 1iid 3emMii
To¥, XTO 3a IpaBIy BMEp —

Dinonozivnuit ananiz. «Y BIpII MOETECa PO3KPUBAE TEMY MEI1aJIbHOTO 3HAXOKCHHS
JTIPUYHUX TEPOIB Ha MEXI JBOX CBITIB, HA MEXi XUTTS 1 cMepTi» [4, c. 35]. Emini JlikiHCOH
cTBOpHJIa 00pa3 JipudHOi repoiHi, sika BMep:na 3a Kpacy. [Ipo Te, 1110 BOHa 5KIHOUOTO POy,
NPUITYCKAaEMO 3 TOTO, IIO Bipin aBTopu3oBaHuil. JKiHKa-moereca, iMOBipHO, MHcana mpo cebde
B JKiHOouoMy poni. Peanii 6iorpagii i TBopuocti E. JlikiHCOH mal0Th MiACTaBU AJSl TaKoOi
OyMKd: OoOpaHa TOETECOI0 CaMOTHICTh, ii TBOpH aBToOiorpadiyHi i 9YacTo MOYMHAIOTHCA
3 0co0oBOro 3aiiMeHHMKa «7». [HIIy mepcoHanito y TBOpl O3HAYEHO 3aliMEHHUKOM «He»
(3 aHrI. — 6in), MO BKa3ye HA WOro vonoBiumii pix. Bin Bmep 3a IIpaBay. Onimizamis ciiB
Kpaca 1 Ilpasda cBiguuTh TIPO IX BAXUIMBICTH IS IOeTeCH. BMepTH 3a HHUX — O3HaKa
NUIIXETHOCTI AyXy JipuuHuX repoiB. Tomy noriuaHuM € 3amiHa iX yKymoi CIIOBOM
«lnsxemuin—«Kinsmeny.

Inma xaptuHa cTtBOpeHa y mepeknanai B. MapkoBoi. B 1i mepexmani BigOyBaeTbes
NPOTUCTABJICHHS: JIpUYHUI repodt (y TBopi aurmiiickkoro «l died»— kareropis ponxy
0c000BOI0 3aliMEHHHKA 1 Jl€CIOBa HE O3HAUeHa) — e BiH (« npunan cmepms — umobd dHcuna
Kpacomay), a Kpaca — 1e BoHa, Ipo 110 CBITYUTH POCIHCHKOIO MOBOIO JIECIOBO y (opMi
MHUHYJIOTO 4acy A MallOyTHbOTO — «umob dcunay». 1 miCBIAOMO BUHUKA€E HOBE CIIPUHHATTS
TBOPY: YOJIOBIK 3arMHYB 3apaJiy KIHKH, KpacHu i KoxaHHs. Y HacTynHuX psaakax B. Mapkosa
3acTocyBajia 1HIII MPUHOMHU JAJIsi CTBOPEHHS O3HAKU IIISXETHOCTI JIPUYHHUX TepOiB: CIIOBO
«OHy» 3aMIHEHO CIIOBOM «Boumny, «llpasda» — cioBoM «Hcmunay:. «B coceonem nokoe nee
Boun opyeoii / 3a Hcmumny ymep om».

M. 3eHkeBHUY TIepeKIIaB el PsAOK Bij IMEHI JIIpUYHOI repoiHi, sika 6oposacs 3a Kpacy
i 3arunyna «f ymepna 3a kpacomy», ab0, MOXIUBO, Y IIbOMY CBITI He 3ycTpijla Kpacu
1 mIyKae ii B 1HIIOMY, II03aMEXHOMY CBITI: «M caviuwiana ckeoswb comy. JlipuuHi repoi, BoHa
1 BiH, He 3ycTpinu Kpacu i [Ipasou y 1bOMy CBITi, BOHM Ha MEX1 JABOX CBITIB, HA MEX1 XKHUTTA
1 cmepti. [ImommHaa MeaianbHOTO OYTTS JIIPUYHUX TEPOIB MpECTaBIeHA y 0ararbox TBOpax
E. JlikiHcoH.

M. Tlapnu4ko HaJaB BIpIIy 1HIIIOTO 3HAYEHHS: B HOTO MEPEKIIajii CTBOPEHO 00pasu JBOX
YOJIOBIKIB, L0 3arMHYJIN y O0opoThOi 3a mpekpacHi ifeanu Kpacu W mpasau. [logaTkoBoro
XapaKTEPUCTUKOIO JIIPHUYHOTO TE€POSI € CAMOTHICTh: «B moeuni cam nexcyy. IHImMA Tepoun
JAJIeKO BiJl HBOTO, TOMY IO BiH «/[ecb no cyciocmsy 6 yiu 3emai». Y Bipiii Emini JlikiHcoH
BIJICYTHI XapaKTEpUCTHUKH CaMOTHOCTI TepoiB 1 BIJAaJEHOCTI iX 3Haxo/keHHs. [lepexnanayi
M. TapuaBcekuit 1 H. TyunHcpka Texx cTBOpuiM o0pas3u JipUYHUX TepoiB YOJIOBIUOTO POIY:
«A 3a kpacy nomepy. llpuitom oHiMi3allii HE BHKOHAHO.

OTtxe, Oys70 3acTOCOBAaHO NPUHOM MacCKyIiHi3alii TepoiB, 3MIHEHO IJeHHUN 3MiCT
TBOpPY. AJie CIiT ypaxyBaTH U Te, 10 y Cy4acHId aHTIIUCHKIA MOBI MOP(OJIOTTYHA KaTEeTopist
poay y JN€coBax HE JOCIHIPKYEThCS, TOMY MOKHA BBaKaTH, IO IepeKiagadi 10 MeBHOI
MIpH Majd TPaBO BHUKOPUCTaTH TMEPCOHaNIl dosoBiyoro poay. OpHak 1e  ciifg
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yBaKaTH TOPYIICHHSAM OiorpadiuHOro ImpaBa MOETECH M HEBIPOIO B Te, IO KiHKa 37aTHa
BiJIaTH JKUTTS Yy 60poTh0i 32 ineanu Kpacu. HeBurnpaBnana MackyiHizamis JIpUYHUX T€POiB
3MIHWIA 1IEWHUA 3MICT TBOpPY 1 MOpoawia MpoOJieMy TEeHAEpHOI BIPOTITHOCTI TBOPY-
nepeKyany.

V Bipiii € He3BHUAHMI BUCIIIB, 3HAYCHHS SIKOr0 Tpeba po3KpHTH: «— but was scarce
/ Adjusted in the Tomb» (mocmiBHO: ane Oyjia HEIOCTATHHO MPUCTOCOBAHA B CMEPTI).
MoxImBo, moereca Maja Ha yBa3i IIOCh Take, IO HE OyJI0 OCTaTOYHA CMEPTh, TOMY IO
JipUYHa TepOTHs CHIIKYBaJacs 3 TUM, XTO «...was lain [ In an adjoining Room—» (nocniBHO:
OyB mokiagenuii y cyMibkHy Kimnary). Lleit BucaiB Mae ocoOnuBe 3HaUYEHHS ISl PO3YMIHHS
TBOpY, NEPEKIACTH HOT0, X04a i He 30BCIM a/IeKBaTHO, BAayocs M. 3enkeBuuy: «M civiwana
CKBO3b COMM.

Jlns moerecH BaKJIMBHMH € BHCJIOBH «— but was scarce» ta «And | — for Truth —
Themselves are One —», sixi y Tekcti BuaiacHi tupe. E. JlikiHCOH BUpOOHIIa CTPYHKY CHCTEMY
3aCTOCYBaHHS aBTOPCHKOTO THUpE: MO-TIEPIE, BOHO CIYTYE ISl O3HAUYEHHS HaWBaKIMBIIINX
clmiB y Bipuiopsai; mo-apyre, ¢GopMye may3y 3aMiCTh IPOIYIIEHOTO IOETECOr0
OJTHOCKJIAJIOBOTO CIJIOBa, OpPraHi3ye PHUTMOMEJOAMKY Bipmopsay. Hanpuknaza, y mepmomy
pAAKY Bipia 7 CKJIaJiB 1 OJHA May3a Ha MICII TUPE, Y TPEThOMY PSAKY, 3 SIKUM 31CTaBIS€THCS
nepuvii, — 8 ckiIaiiB (B aHTIIOMOBHIN TpaJuWIlii TUPE BIMOBIAE B YKPAiHCHKOMY CHHTAKCHCI
TPUKpANIli, 10 BKa3ye Ha TMOHIKEHHS IHTOHAII Ta TMOJOBXeHy may3y). Orxke,
PUTMOMEIIOIMKA 1 METPHKA PSAKIB Y3Tro/KeHi. PuMyroThesi Opyruii i 4eTBEepTUH PSAKH
3a cxemolo: 0-6. Taka koH(irypariss puMyBaHHs 30€pira€ThCs y BipIiIi.

B. MapkoBa poTpumanacsi 3alaHOi YMOBH H TeX BH3HAUWIa 3a JOTMIOMOTOI0 THpE
BaxumBi 11 E. JIikKiHCOH BHCIIOBM, camMe€ TOMY BIpII y TEpeKiagl YHUTaA€ThCS
3 mepepuBYaACTUM IUXaHHIM. Ha »anb, KIJIbKICTh CTOMIB 1 CHCTEMa PUMYBAHHS y TepeKIai
HE BiJIOBiIa€ 3a1aHiil yMOBi opurinaiy. Y nepekiani M. 3eHKeBHYa iHTOHAIMHUI MaTIOHOK
BipIlla IUIAaBHUH, pPO3MipeHUH, Oe3 TpariyHoro ImepepuBaHHA JUXaHHSA. Y THepIioMy
YOTHPHUBIPIII BUALICHO HA TTUCHMI 32 JIOMOMOTOI0 TUPE OJIHE CIIOBOCIIONYUYEHHS: «— 3a npagoy
ymep Omy.

Bioepagpiunuii ananiz. Bucnis «l died for Beauty» mokHa TpakTyBaTH SK MOSICHEHHS
neBHHUX Olorpadiunux ¢axris 3 xkUTTA E. JlikiHCcOH. AMepHkaHcbka gociigHuns XemneH Mak
Heiin pocnimkyBana miarpyHTs CTBOPEHHS LIbOTrO Bipia, 3B'sa30k o0Opa3iB Kpacu, IIpaBau
i nipuyHux repoiB TBopy Eminmi JliKiHCOH 3 aHaloriyHMMM oOpa3amMM y TBOpax IHIIMX
aBTopiB [5, ¢. 160—163]. 3namenuTuii Bipmr Emim Jlikincon «f Bmepna 3a Kpacy» Hamucano
y 1862 poui, HeBmoB3i micias cmepTi mnoerecu Emnizaber bapper bpayninr (1861 p.)
1 npencrasnsge E. Jlikincon Tta ii moxapyry E. bapper BpayHiHr sk Apy3iB 1 OJHOAYMIIIB
y moesii. Bipmii E. Jlikincon 449 («I died for Beauty») i 544 («The Martyr Poet — did not
tell»), mociiBHO: CTpaJHUK-TIOET — HE po3Ka3zaB (HamucaHui Tex y 1862 poii) € BiArykoM
Ha Bipum E. bappet bpayninr «A Vision of Poet» («Mpist noeris»). Lli TBopH 00’€Hye TeMa
3HAYEHHsI MmoeTta Ta Woro goii y cBiti. E. JlikiHCOH BBakasia, 0 JOJIs MOETa-CTpagHUKA —
MUCATU MPO CBif O1JIb MOBYKH:

The Martyr Poet — did not tell —

But wrought their Pang in syllable—

Hocnieno:

[Toer-cTpagHuK — HE pO3Ka3as, —

AJe HamucaB Mpo CBii O1Ib CIIOBAMHU.

X. Maxk Heiin 3ayBaxye: «Y poku ii ctpagnunTBa Emini JlikiHcOoH Bupaxana cebde
4yepe3 MOBYAHHS — KYpPHO3HWU BHUCIIB: Hanucane MOBYaHH» [5, c. 63]. HocmigHuis
MOSCHIOE 1€ TUM, II0 Yy IOETeCH «CiM’s, COIIaJibHUI CTaTyc, cTaTh, PETiOH — Yyce

82



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIVIIOJIbCBKOI'O JEP2)KABHOI'O YHIBEPCUTETY
CEPIA: ©1JIOJIOI'LA, 2020, BUII. 22

e 3HWXKYBWIO 1 CaMOCTBEPI)KCHHS, HE TEPEIIKO/DKAIOYM 1HIIMM TpUMATH 1l
nig KoHTpojem» [5, c. 34].

BucnoBku. Emini JlikiHcoH y moe3ii po3KpuBaja CBili BHYTpIIIHIA CBIT 1 He Oaxkana
nyOmiKyBaTH BIpIIi 1 THX, XTO iX HE po3ymiB. BoHa Oaxana BUCIOBUTHCS,
a He mnpocmaButucs. i ii TBOpIB XapaKTEepHUMHU € BapiaTUBHICTh METPUKH (TilmepMeTpis),
aHakpy3a (CKJaJa Ha IMOYaTKy BIPHIOPSIY, IO HE BXOJUTH O HOrO PUTMIYHOTO pO3MIpy),
HETpaJAMIliiiHA ITYHKTYaIlis, HAPY>KEHUH CHMHTAKCHUC, HASBHICTh TUPE. BUIbIIICTh BipIIOps/IiB
Mae Tpu- a00 YOTHPUCTONHY OyJIOBY, pUMa HalvacTille mepexpecHa, ajie He TouHa. [loereca
3aCTOCOBYBaja IMPUHOM OHIMI3alii aneiasTUBHOI JIEKCMKU 3 METOK NepenaTH ocoOJIMBe
3HA4YeHHS 3TraJjaHoro Hero oOpasy. HaszBu TBOpiB BifacyTHi. Jlesiki 3 HUX, IO 3ragylOThCs
B umcrax n0 BugaBug T.V.Tirrincona, MamTh Ha3By 3a NEPIIUM PIIKOM, yCi iHIi
JIPYKYIOTBCS Yy BHJAHHSX 32 HOMepamH (BIAMOBIAHO 10 TOPSAKY, B SKOMY iX 3aJMIIMAia
noeteca). E. JlikiHcon Hamucana 1775 BipumiiB, ajne HaApyKyBaja 3a KUTTS JIMIIEC 7 3 HUX.
[i moesis aBroGiorpadivyma, BipIIi YacTO MOYMHAIOTHCA 3 3aiiMeHHMKAa «J» Ta iHIIMX
ocoboBux 3aiimeHHHKIB. [lepexnan ocoOoBoro 3ailMeHHHMKa «f» y TBOPYOCTI TMOETECH
BUMAarae TOJaJbIIUX JOCIIHPKCHb Ta 3ICTaBJICHb Y COIIOKYJIbTYpHOMY Ta OiorpadidHOMY
KOHTEKCTI.
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T. Skrypnyk
GENDER PROBLEMS OF TRANSLATION OF ENGLISH LANGUAGE POETRY
IN THE PARADIGM OF LITERARY THEORY
AND THE EXTRA-LINGUISTIC ASPECT OF TRANSLATION STUDIES
(based on the poem 449 «I died for Beauty» by E. Dickinson)

The paper considers the poem 449 written by Emily Dickinson and its translations into
Ukrainian and Russian. The translation of the grammatical syntactic syntagma «I died
for Beauty...» is also analyzed.

The work of V. Sdobnikov and O. Petrova «Theory of Translation» where the scholars
propose to apply literary and extra-linguistic aspects of translation theory was especially
important for the present research. The principles of literary and linguistic translation theory
have been applied in the process of philological and linguistic-stylistic types of analysis.
The literary studies theory emphasizes the principle of vocabulary adequacy in the original
work and its translations. The extra-linguistic aspect of the linguistic translation theory has
impelled us to consider the morphological category of gender of the personal pronoun «I»
in singular and the verb «died» in the past tense. In modern (synchronous) English,
the morphological category of gender of the personal pronoun in the first person
and the verb in the past tense are not denoted by morphemes, whereas in the Ukrainian
and Russian languages the verb in the past tense has the suffix «l» and the ending «a»
for the feminine gender. That is why some translators have mistakenly interpreted the image
of the poem’s first persona by creating the image of a lyrical male character, which violated
the gender right of the poetess. The translators were to take into account the biographical
right of the poetess to write on her own behalf, and the fact that in most works E. Dickinson
revealed her inner world in the first person and applied the personal pronoun «I» in her
poems very often, which testifies to the femininity of her poetry.

Russian translators M. Zenkevich and A. Kudrjavytsky translated the structure «I died
for Beauty» by using the words of the lyrical woman-character. They recreated the image
of a lyrical heroine who is capable to give her life for Beauty.

Another translator V. Markova created the lyrical male character. In her translation
both characters are opposed to each other, because the poet is «he» while the Beauty is
«shey. In Markova’s translation it is the man who died for beauty, love and truth.

Ukrainian translators D. Pavlychko and N. Tuchynska also created the lyrical male
character and interpreted the image from the first person that changed the original author’s
artistic message.

It should be noted that the method of character masculinization in the translation
of grammatical syntactic syntagma has changed the main idea of the work. This violated
the gender right of the poetess to create the image of a noble lyrical heroine who is able
to give her life for Beauty. The article also focuses on the peculiarities of the syntax
of the poem, the special meaning of dashes in the original text and its translations as well
as the method of character onimization. The lexical adequacy of the poem under
consideration and its translations into Ukrainian and Russian are analyzed.

Key words: beauty, truth, morphological category, gender, masculinization.
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