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and the international importance of the place-name. It’s appropriate to reproduce Italian
toponyms (oikonyms) by transcoding, using transcription, which will provide the adequate
perception of toponyms. The resources of the Ukrainian language fully allow transmitting
the sounds of Italian toponyms. Some geographical names of Italian cities and regions are
translated according to agreed tradition. For example, Firenze — ®@uonenyis, Napoli —
Heanonv, Roma — Pum, Sicilia — Cuyunis, Sardegna — Capounis, Puglia — Anynis.

The article also identifies the features of the formation and use of Italian place-names.
It’s revealed that toponyms are at the crossroads of history, culture and language. Within
translation studies, toponyms should be analyzed taking into account the significations they
convey. Toponyms can be important evidence about the type of settlement or the presence
of certain animals or plants in certain territory. Toponyms can also indicate historical events
and social changes in a particular area. The article determines that Italian toponyms take
origin from the pre-Latin language and testify to the influences of the Celtic language
in northern Italy and the Greek language caused by the colonization in southern Italy, Sicily
and parts of Sardinia. Toponyms document the influences of different peoples who came to Italy
and were present on its territory. The naming of geographical objects, like any other reality, is
due to the ability to read the linguistic nominative code. When giving a name, a person
belonging to a certain language community will refer to the words and traditions of his native
language.

Key words: toponym, oikonym, translation transformations, etymology of toponyms,
toponymy.

VIAK 811.111°33
H. 1. YeroBa

APTE®AKTHU BE3CMEPTS Y CBITOBIH JIITEPATYPI:
JIHI'BO-KOI'HITUBHA PEAJIIBALNSI (HA MATEPIAJIT AHIVIOMOBHHX
TBOPIB )KAHPIB KA3KA, TOTHYHUU POMAH TA ®EHTE3I)

Cmamms npucesiuena OOCHIOHNCEHHIO ICMOpIi BUHUKHEHHs mda QYHKYIOHY8AHHSL
apmedghaxmie 6e3cmepms y C8ImMOGIU nimepamypi, 30Kpema aHanizy ix JNiHe80KOSHIMUBHO20
VMINEeHHs 8 AH2IOMOGHUX MEOPAX JICAHPIE KA3KA, 20MUYHUN poman ma genmesi. Y x00i
HAyKoBoi po38iOKU Yyeaza NpudileHa 02180y HOMIHAMUBHO20 dacnekmy eepbanizayii
00CNIOANCYBAHO20 PIZHOBUOY apmedarkmie ma 6i0MEOPEHHIO HA 1020 OCHOBI 3MICIMOB020 WApy
xyooxcuvoco konyenmy APTE@®AKT BE3CMEPTA sax nausuwozeo pisua abcmpakyii
ananizoeano2o genomeny. YV pesynomami 6USYEHHS JIHCE0KOSHIMUBHUX 0COOIUBOCMENU
peanizayii apmegaxmie bezcmepms 3’1C068aHO, WO OAHI 00 ’€Kmu y MEOpax 3 aeAiomvCs
VHACTIOOK NPUHECEeHHs KO20Cb Y Jicepmey, NOCmaiomev y 6u2nadi icmomu uu pedui,
AKa 3abe3neuye c8OEMY MEOPYIO YU BIACHUKY Oe3KiHeuHe ICHY8AHHS, 8 EOUHOMY eK3eMNJAPI
abo HaAbOpPoOM KOMNOHEHmMI8, Modice OYymu 3HUWEHUT 3a NEeGHUX YMOG WIAXOM 3ACMOCYBAHH S
30poi uu maeii, wo eede 00 NIKGIOAYii 11020 MEOPYSL.

Knwuoei cnosa: apmegaxm, b6escmepms, kaska, henmesi, 20mudHUL pOMAaH, XyO0ICHIl
KOHYenm, 3Micmosuti wap, gpetim.

DOI 10.34079/2226-3055-2021-14-24-170-180

170



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIVIIOJIbCBKOI'O JEP2)KABHOI'O YHIBEPCUTETY
CEPIA: ©UIOJIOI'LA, 2021, BUIL. 24

AKTYaJIbHICTh Ta MOCTAHOBKA HAYKOBOI MpPo0JjeMHu. 3a OCTaHHI JCCATWIITTS JeAali
OUTBIIOT MOMYNIIPHOCTI HaOWpae XyJOXKHS JiTeparypa Ka3KoBO-(DaHTACTUYHOTO XapakTepy
AK Taka, 10 JI03BOJIE 3A1MCHUTH BTEUy BiJl HECNpaBeIMBOI PEaJbHOCTI y CBIT BUTAJKH,
Jie TIPUCYTHS Maris 1 MO>KITMBI 11Ba, Jie 3aBxau JJoOpo nmepemarae 310. 3 ornsaay Ha e GaxT
JOCIIJKEHHS TaKol JITepaTypy € CBOEYACHUM 1 aKTYaJIbHUM, OCKUIBKH JI0TIOMarae po3KpuTH
SK TMIPUYMHYU TAKOI 3aIliKaBJICHOCTI HEIO MIMPOKMM KOJIOM YUTadiB Pi3HOrO BiKY, TaK i yepes
aHaJIi3 IEBHUX il KOMIIOHEHTIB 3 TOYKH 30pY IX MOBHOT Ta KOTHITUBHOI peastizallii yMOKJIUBIIIOE
BUCBITJICHHSI OCOOJIMBOCTEH KOHCTPYIOBAaHHS Ta MOBHOTO YTUICHHS CKJIQJOBUX YSBHOI
JIACHOCTI, SIKa TaK MpUBa0JIIIOE MOI[IHOBYBAYiB Ka30K, TOTUYHUX pOMaHiB Ta (heHTe31.

AHaJni3 ocTaHHiX J0caizKeHb Ta myodJaikaniii. Cepen JOCIITHNUKIB, 3a1liIKaBICHHS SKHX
TOPKAJIOCS PI3HUX ACTIEKTIB BUBUCHHS 3a3HAUEHUX KAHPIB, CII1J1 BII3HAYUTH TAKUX HAYKOBIIIB,
ak: I'. Arineni3, H. Anedipenko, H. bonmotnoBa, C.Bacumwe, O.Tammu, H. €pemeena,
O. Konecnuk, JI. Ilapkin, B.IIpomm, II. Pikeop, H. CutHuk Ta iH. Ixmi HaykoBi momryku
MPEJICTABIISIIOTh aHali3 crenu@iKu PeKOHCTPYIOBAHHS BUTAIAaHOI PEealbHOCTI, 30Kpema ii
KOTHITUBHO-JTIHTBICTUYHOI perpe3eHTallii.

Merta i 3aBnanns crarti. Meta 1aHoi po3BiiKM — 3’CyBaTH OCOOIMBOCTI JIIHTBAIbHOT
akTyasizamii apredaxTiB 6e3cMepTs s peKOHCTPYKINi IX KOTHITUBHOI OpraHizaiii y TBOpax
KaHPIB Ka3Ka, TOTUYHMKA pomaH Ta Qenresi. ns 1mporo mepm 3a Bce HEOOXITHO NaTH
BU3HAUCHHS apTeakTy y XyI0KHIH JiTeparypi, Jali cifi BAOKPEMUTH KPUTeEPii, 3a IKUMU 111
yapiBHI 00’ €KTH HaJeXaTh J0 TaKUX, IO 3a0e3MeuyloTh 0e3CcMepTs, MOTIM iIeHTHudiKyBaTu
MOBHI OJIMHUIII HA IO3HAYEHHS aHAJII30BAHOT0 PI3HOBUY apTe(aKTiB Ta HAPEIITI MOJICTIOBATH
¢peiim 3micToBoro mapy xynoxsaboro konuenty (mami —XK) APTED®AKT BE3CMEPTH,
AKUI TpencTaBise yHipiKOBaHY 1H(OpPMAIIO MPO CKIAIAOBI JOCIHIKYBAaHOTO SIBHINA
B PO3IJISIHYTHX TBOpAX.

IIpeameroM po3risigy € JIGKCHYHI OJUHHMII, $KI BepOali3yloTh apTedaxTH,
10 YMOJKJIMBIIIOIOTH O€3CMepTs, B aHIVIOMOBHUX Ka3KaxX, TOTUYHOMY POMaHi Ta (peHTe3l.
O0’exkTOM aHaJI3y BUCTYHAIOTh iXHI CEMaHTUYH1 OCOOJIMBOCTI SIK TaKl, Yepe3 sIK1 peani3yroThCsl
KOTHITUBHMM pIBEHb akTyalsli3alii I[bOro pizHOBUAY apredakTiB. Martepiajiom HayKoBOi
PO3BIJIKU CIYT'YIOTh aHIJIOMOBHI Xy/105kH1 TBOpH kaHpiB Ka3ka («The Young King Of Easaidh
Ruadh», «The Sea-Maiden» (3amucani [Ix. ®@. Kemn6emnom), «The Three Daughters of King
O'Hara» (3amucana €. Kaprinom)), rornunuii poman («The Picture of Dorian Gray» (1891)
O. Baitnga) ta ¢ente3i (k. P. P. Toakin: «Hobbity (1937), «The Lord of the Rings»
(1954-1955) ta JIxk. K. Poyminr: «Harry Potter and Half-Blood Prince» (2005), «Harry Potter
and the Deathly Hallows» (2007)), BiniOpaHi Ha OCHOB1 HasiBHOCTI y HUX YapiBHUX 00 €KTIB,
110 3a0€3Me4yI0Th BiuHE ICHYBaHHS [IEPCOHAXKIB, SIK1 € X BIJACHUKAMH YU TBOPLSIMHU.

Bukisax ocHOBHOro marepiaay H OOIDYHTYBaHHS OTPHMaHHX pe3yJbTaTiB.
VY cBiTOBIH JiTepaTypi (PpaHTACTUYHOrO XapakTepy) BiA JaBHBOTPEIbKUX MI(iB 10 TBOpPIB
XX CTOJITTS HEPIAKO 3rayrOThCsl MPEAMETH, 00’ €KTH YU CY0’ €KTH, SIKUM MPUTAMaHH1 SKOCTI
crenuiuanx apTedakTiB, HAHOUIBII BIIOMUX TIiJi HA3BOIO TOPOKPAKCH. ﬁMOBipHO, OJIHUM
3 HaWlepmMx BHUIMAAKIB y Midoiorii, a 3rogoMm i y JiTepaTypi, i€é BUKOPHCTAaHO MOTHB,
o Oa3zyeThCsl Ha BKJIQJECHHI CHIIM YU AYIIl repos (BoiHA YU Mara) y sikMii-HeOylb 4apiBHUMN
IPEeMET, € LIUKJI JaBHBOIPEIbKUX CKa3zaHb Mpo SIcCoHa, sIKUil pa3oM 3 aproHaBTaMH 332 HAKa30M
uapst Ilenis BianpaBuBcsa B Kosixigy Ha MOIIYKH 30J0TOTO pyHa, SIKE OXOPOHSUIA YapiBHUIIA
Mepes i 6e3 sIK0i BOHO BTpayajio CHITY 3LITIOBATH Ta IPOJIOBKYBATH KUTTS. 3r0JJOM Lieil MOTUB
MPOCIIIKOBYEThCS Yy JIITEpATypl PI3HUX HALlIOHAIBHOCTEH, cepel skuX 1 pociiiceka «Ka3ka
npo IBana-napeBnya ta Komrisi bescmeptHoroy, i HopBe3bka «Kaska npo Benerns, y sikoro
He Oyio cepisi» («The Giant Who Had No Heart in His Body»), i1 ykpainceka ka3ka « Sk 3mii
TpbOX cecTep BUKpanu», 1 kazka I'. K. Aunepcena «ChiroBa koposieBa». JlaHuii MoTuB
3yCTpiyaeMO HaBiTh y KiHemaTorpadii — y ¢inemi «llipatu Kapubcbkoro mopsi: cKkpuHs
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MEpIs», 1€ ceplie KariTaHa kopaoss «Jletrounii ["ommanaes» MICTHIIOCh Y CYHAYII 1 KO O
HOr0 3HUIIMIIN, TO BIACHUK CEPIls BTPATUB OH 1 AUSABOJIBCHKY CHUILY, 1 CBOE OE3CMeEpTS.

Ha choromni y XymoXHiX TBOpax Ta HayKOBHX pO3BiJKaxX iCHye HU3Ka HAlMEHYBaHb
TaKUX NPEAMETIB — namepuys, amyiem, 20pOKpaxkc, NAlGHmMup Ta 1HIO, CEped SKUX
HaWTIONYJISPHIIIUM € y3araJlbHeHa Ha3Ba apmeghakm. ApredaxT y jitepaTypi — 11 YHIKaTbHUN
IpeMET 3 TUBOBWKHIUMHU BJIACTUBOCTSIMHU, 1[0 MA€E CBOIO ICTOPIIO MOSBU Ta (PYHKI[IOHYBaHHS,
HAJIUISI0OYM CBOTO TBOPISL YW BJIACHHKA HAJ3BHYAMHUMH 3HAHHAMH Ta/4d YapiBHUMHU
3nioHocTs MU (Clute, 1997). 3-moMix pi3HOMaHITTS apTe(dakTiB BUPI3HIIOTH i Taki, 1[0 3HAYHO
MOJIOBXKYIOTh a00 HaBITh YMOXKJIUBIIIOIOTH 0€3CMepTsI CBOiX BoJiogapiB. Cepen Takux 00’ €KTIB
y XYHOXKHIX TBOpax 3YCTpIHalOTbCAd Mariddi MNpeIMeTH CBITY HapOAHHMX Ka3oK,
k. P. P. TonkinoBoro Cepemzem’s, cBity TBopiB mnpo [appi Ilorrepa JIx. K. Poymiar
ta npo Jopiana I'pes O. Baiinna. He ycix ix ineHTH(])iKOBaHO OJHIEIO JIEKCUYHOIO OJAUHUIICIO,
sika 0 y3arajabHuIIa CyTh (PeHOMEHY 3 HOTo crienuiYHIMHU XapaKTEPUCTHKAMH, OJTHAK Y TBOPaX
JIx. K. Poyminr 3po6iieHa cripo6a 00’ e1HaTH Taki sBHIIA ITi1 HA3BOIO 2opokpakc (aur. horcrux,
poc. Kkpecmpaoic) — piv, CTBOpEHA 3a JOMOMOTOI0 TEMHOI Marii, ska Ciyrye ajisi 30epiraHss
YaCTUHKHU AYIII OKPEMO BijJ rocronaps, mio 3adesmneuye cBoepinHy (popmy ioro 6e3cmepts.
VY cyuacHHX BHIAHHSX € W iHIN HOMiHAIlI X npeametiB — soul jar, phylactery, sxi matoThb
JIeTII0 BiAMiHHE 3Ha4eHHs. Y ceHci neBHoro apredaxty sk ooepery Collins English Dictionary
Trymaunth phylactery sik «an amulet or charm (archaic)», y Toii uac sk Webster’s New World
College Dictionary ekcrutikye #oro sik «something worn as a charm or safeguard» (Collins
Dictionary, 2021). IIpuMiTHO, 110 JaHEe MOHSITTS y JITEPaTypO3HABUOMY KOHTEKCTIi, 30KpemMa
y JKaHpi ()eHTe3i, Ma€ HACTyIHE 3Ha4YeHHsS: «an object used by a lich to contain its soul
and protect it from death, common in fantasy fiction» (Wikipedia, 2021), sike mpakTH4HO
30iraeThes 3 BU3HaUCHHAM hOrcrux — «an object formed by dark magic that is used by a wizard
or witch to achieve immortality by splitting a dark wizard’s soul into separate pieces»
(Dictionary.com, 2018) Ta «a part of a soul that has been split from the soul allowing several
opportunities for the person to live if another horcrux of the soul is removed from its body»
(Collins Dictionary, 2012). SIk 6aurmMo, OCTaHHI JABa TIIyMa4eHHsI N0 Pi3HATHCS (POKYCOM —
y MepUIOMY yBara 30cepe/KeHa Ha 00’€KTi, y SIKUH yB’SI3HEHO YaCTHHY JyIl, a y IPYroMy
aKIIeHT caMe Ha YacTii Ay, SKy BKJIaJE€HO y MEBHUN MarepianbHHUil mpeamer. Halbinbim
TOYHE BM3HAUEHHS MICTUTBCS B OpHUTIHAJIBHOMY JIKepenl — O0e3rnocepeHbO Yy TBOpI,
Jie aBTOPKOIO HEOJIOTi3MY HaBe/IeHO i ioro 3HaueHHs: «Horcrux is the word used for an object
in which a person has concealed part of their soul» (Rowling, 2005, c. 648), it oco6iHBOCTI
CTBOPEHHS MIPEIMETY, KU CJI0BO MO3HAYae, Ta QYHKIIOHYBaHHA: «<...> you split your soul,
<...> and hide part of it in an object outside the body. Then, even if one’s body is attacked
or destroyed, one cannot die, for part of the soul remains earthbound and undamaged. But
of course, existence in such a form <...> few would want it, <...>. Death would be preferable»
(ibid.) ma «By an act of evil — the supreme act of evil. By committing murder. Killing rips the
soul apart. The wizard intent upon creating a Horcrux would use the damage to his advantage:
He would encase the torn portion —» «Encase? But how — ?» «There is a spell, <...>.» (ibid.).

VY ceHci MEeBHOrO 4YapiBHOTO KOHTEHHepa BXKMBAETHCS 1 cioBocmoiydeHHs soul jar,
sKe Mae€ HaCTyITHE 3HAauYeHHs: «a container or object which holds all or part of a person's soul
(or life, or heart) outside of their body; this makes that person immortal and / or invulnerable»
(Tropes HQ, n.d.). Pazom 3 Tum, y Bumaaky 3 SOul jar HaBeieHa i TMeBHa KiacHQikarlis
0co0JIMBOCTEN QPYHKIIIOHYBaHHS Takoro KoHTeiHepa (ibid.):

1. icrtoTta, yus Ayma yB’si3HEHAa Y NEBHOMY IpEAMETI K CXOBHII, HE MOXe OyTH
¢b13uuHO 3HUIIEHA (a00 y JAeIKUX BUMaAKaX il He MOXke OyTH 3aroAisiHO IIKOJM) A0 THUX Iip,
MOKH 1€ BMICTHJIMILE HEYIIKOJKEHE. 3 oIy Ha i€ IMOBIpHI /IBa BapiaHTH:
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a. 3HHIICHHS KOHTEWHEpY MPH3BOIUTH 10 3HUIICHHS ICTOTH, YHs AyIIa y HHOMY
sanepra, «The Young King Of Easaidh Ruadhy (Evinity Publishing, 2020b) ta

b. mikBigamis cXOBaHKHM YMOXJIMBJIIOE JIIKBiJAIif0 ICTOTH, 4hs aylia Oyia 3a4yrMHEHa
y Hbomy, «The Sea-Maiden», «Evinity Publishing, 2020a; The Three Daughters of King
O'Hara, 2021);

2. icToTa, 4Ms Aylia MepeMilieHa y Kych pid, Moxe Oyt BOUTa (i3UYHO y BHUIIAJKY,
KOJIU 1151 piv HEYNIKO/DKEHA, ajie BOHA (iCTOTa) HE 3aJIMIIAE€THCSI MEPTBOIO, a BocKpecae. [1oBHa
JIKBIJaIlisi MOYKJIMBA JIMIIIC Y BUMAJAKY 3HHUINCHHS 1 KOHTeiHepa, i ictotu (Rowling, 2005;
Rowling, 2007) 3a HacTymHHUX YMOB:

a. SKIIO BMICTHJIMIIE POCTE 1 3aMiHsi€ (Pi3UUHE TiJIO BOUTOTO BIACHHUKA Ta

b. sKimo myrna 3BiIbHSETHCSA 3 MPEAMETa, 110 11 YB’SI3HIOBAB, 1 3aXOIUTIOE 1HIIIE TiJIO.
3 yacoM 3anosiioHeHa ocoba (Pi3UYHO MOKE 3MIHUTHUCH IiJ] BIUTMBOM L€l TyIIi i MOCTYIOBO
Bi3yaJIbHO yce OlIbIIIe HaraJayBaTH CBOTO MOMEPEIHBOTO TOCIOAapsI.

3Baykaroud Ha HaBEICHI BHIIE TIyMAyeHHS pI3HOBUIIB YapiBHUX MPEIMETIB,
10 YMOXKJIMBIIIOIOTH 0€3CMEPTs, BBAKAETHCS JOIUILHUM 00’ €THATH 1X TiJ y3arajbHIOY0I0
Ha3BOW «aptedaktu OescmepTs» («artifact of immortality»). Jlami po3riissHeMO SK TaHUH
pi3HOBU apTe(aKTiB 3HAXOIUTH CBOE MOBHE YTUICHHS y XYJ0KHIX TBOpax Mo Mipi iX MOSIBU Y
JiTeparypi.

Hailinepmry akrtyamizaiito JOCHIIPKyBaHOTO Pi3HOBUAY apTedakTiB  3HAXOIUMO
y IOTIaHAckKii HaponHii ka3 «The Sea-Maideny, ie #ineTbCst PO MPOCTONMIOAMHA, SIKHHA
3aBJIAKM CBOill XOpOOpOCTI Ta KMITJIIMBOCTI MEPEMIr BEJIETHIB il OJPYKHUBCS 3 MPUHIECOIO
Ta 3 4acoM OyB 3MYIIEHHI TOBEPHYTH OaThKiB OOPT pycaIlli, sIKiii BiH i cam OyB 3000B’s13aHMIA
CBOIM JKUTTSAM. TuM OGoprom mnependadanoch IOBIYHE HPHUCIYrOBYBAaHHS MOPCBHKIM [iBi,
ajye 3aJyisi CBOTO 3BUIBHEHHSA MapyOoK BOUB ii, po30UBIIH SHIE, Y IKOMY MICTHIIHCH i1 qymia i
0e3cmepts. Tyt apredakT 6e3cMepTs MpeacTaBIeHUH HAOOPOM JKUBHX Ta HEXKHUBUX 00’ EKTIB,
YKOMIUIEKTOBAaHMX 3a MPUHIUIIOM MOTPiHKM (pOC. MaTpellka), € 3HUIIEHHS OCTaHHBOTO
CNIEMEHTY — Sl — MPU3BOAUTH A0 3arubeni pycamku: The smith told him that there was
no way of killing the Uille Bheist [the sea-maiden] but the one way, and this is it —
«In the island that is in the midst of the loch is Eillid Chaisfhion — the white footed hind, of
the slenderest legs, and the swiftest step, and though she should be caught, there would spring
a hoodie out of her, and though the hoodie should be caught, there would spring a trout out
of her, but there is an egg in the mouth of the trout, and the soul of the beast is in the egg, and
if the egg breaks, the beast is dead.» (The Sea-Maiden). B inm1iii moTnasaceKii HapoaHIN Ka3Iii
«The Young King Of Easaidh Ruadh» mMononuit koposib BUpylIae Ha MOMIYKH I OBEPHEHHS
CBO€1 APYKUHH, SKY BHUKPaB BEJETEHb, KOTPOTO MOXKHA IEPEMOTTH, 3HUIIUBIINA apTedakT
Oe3cMmepTs — KaMiHb, y ikoMy MicTuThes #oro ayma: «If | myself had my soul to keep, it's long
since they had killed me,» said he [the giant]. « Where, dear, is thy soul? By the books I will
take care of it.» «It is,» said he, «in the Bonnach stone.» (The Young King Of Easaidh Ruadh).

Hactynny XynoxHio peanizaiiio BUsBIseEMO y ToTudHOMy pomani «Iloptper Jlopiana
I'pes» O. Baitnga, ne apreakrom 6e3cMepTs BUCTYNAa€e KAPTHHA 13 300pa’keHHSIM T'OJIOBHOT'O
repos — TPUBAOIUBOTO IOHAKa, KWK CTaB HATYPHUKOM IIiI 4Yac HamMCaHHS TOJOTHA.
VYcBigominoouy, 110 KOJIUCh Kpaca 30I1i1He, ToJOBHUHM nepcoHax Jlopian 6axaHHsAM, sSiIKe BiH
caMm 3rojgoM BBakaB MoiuTBOI0 — One day you introduced me to a friend of yours,
who explained to me the wonder of youth, and you finished a portrait of me that revealed
to me the wonder of beauty. In a mad moment, that I don’t know, even now, whether I regret
or not, | made a wish. Perhaps you would call it a prayer. (Wilde, n.d., c. 204), 3a6axaB
MPUKYBATH CBOIO JYIIy MO KapTHHH, 100 Ta cTapiia, a BiH 3aJHIIaBCS MOJOJUM 3aBXKIH:
I shall grow old, and horrid, and dreadful. But this picture will remain always young. It will
never be older than this particular day of June. If it was only the other way! If it was | who were
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to be always young, and the picture that were to grow old! For this <...> [ would give
everything! Yes, there is nothing in the whole world I would not give! (Wilde, n.d., c. 42).

baxxannst JlopiaHa 3I1HCHIOETHCS, IO BPEIITI Yepe3 YCBIIOMJIEHHS O€3KapHOCTI
NPUBOIUTH HOTO /10 BKpail aMOPaJIbHOTO KUTTS, a BCi BunHKU JlopiaHa, ki Manu O BigOuTHCS
Ha Moro mym 1 Tijgi, HATOMICTh BiIOOPa)KalOTHCSA HA KapTHHI, 3QJIMINAIOYN 3 TUTMHOM Yacy
TOJIOBHOTO Tepos 1 Haaalal TaKUM >K€ X MOJIOAMM 1 MPUBAOIWMBUM, SK 33 Yac HaMUCaHHS
noptpety: Eternal youth, infinite passion, pleasures subtle and secret, wild joys and wilder
sins, — he was to have all these things. The portrait was to bear the burden of his shame: that
was all. (Wilde, n.d., c. 122). This portrait would be to him the most magical of mirrors.
As it had revealed to him his own body, so it would reveal to him his own soul. And when
winter came upon it, he would still be standing where spring trembles on the verge of summer.
When the blood crept from its face, and left behind a pallid mask of chalk with leaden eyes,
he would keep the glamour of boyhood. Not one blossom of his loveliness would ever fade.
Not one pulse of his life would ever weaken. Like the gods of the Greeks, he would be strong,
and fleet, and joyous. What did it matter what happened to the colored image on the canvas?
He would be safe. That was everything. (Wilde, n.d., c. 124).

VIMOBipHO, 1110 FOHAK TaK HiKOJIM © i He OCTapiB UM BMep, IKOM y NPHUCTYII THIBY uepe3
NPUITYIICHHS [P0 MOJANIBITY J0JO MOPTPETY HE YBITHAB HOXKA y MOJIOTHO, Y PE3yJIbTaTi 4Oro
OTaKUM MICTHYHHUM YMHOM 3ilicHuB camoryoctBo: He looked round, and saw the knife that
had stabbed Basil Hallward. He had cleaned it many times, till there was no stain left upon it.
It was bright, and glistened. As it had killed the painter, so it would kill the painter’s work,
and all that that meant. It would kill the past, and when that was dead he would be free.
He seized it, and stabbed the canvas with it, ripping the thing right up from top to bottom.
There was a cry heard, and a crash. The cry was so horrible in its agony that the frightened
servants woke, and crept out of their rooms. (Wilde, n.d., c. 248-249). HeBnoB3i ciyru
3HaWIIM MepTBe 1 mocTapiie Tijo JopiaHa, a KapTUHA CTaja OHOBJIEHOO, TAKOIO, SKOIO ii
HaMaJIoBaB XYyJ0KHHUK 0arato pokiB Tomy: <...> they found hanging upon the wall a splendid
portrait of their master as they had last seen him, in all the wonder of his exquisite youth
and beauty. Lying on the floor was a dead man, in evening dress, with a knife in his heart.
He was withered, wrinkled, and loathsome of visage. (Wilde, n.d., c. 249).

VYV tpunorii «Bonomap IlepcuiB» Ta ii mponosi «l'06it» [Ix. P. P. Tonkina Takum
apredakxTom 6e3cmepTs € [lepctens BeeBnanns, sikuit yrinenss 3na CaypoH BUKYBaB, BKJIaBIIN
Yy HBOTO YaCTUHY CBO€1 CyTi: <...> the treasure of the Enemy, fraught with all his malice;
and in it lies a great part of his strength of old. (Tolkien, 2001, c. 267), 4epe3 110 3ayeKaB
BiJl KOINTOBHOCTI, aJKe Ta CTaja OCepeaKoM ioro ocHoBHOl cuim: He only needs the One;
for he made that Ring himself, it is his, and he let a great part of his own former power pass
into it, so that he could rule all the others. (Tolkien, 2001, c. 61). Jlo Hag3BUYaWHUX
0coOnMBOCTE apTedakTy BIAHOCWIMCH 1 WOTO 3[aTHICTH POOUTH TOCIOAAPS HEBUAUMUM,
JIaBaTH MEBHY BJIJy Ta HE TUIBKM 3HAYHO TOJOBXKYBATH XKUTTs: The power of the ring had
lengthened his years far beyond their span (Tolkien, 2001, c.267), ane ii poOUTH CBOTO
BJIacHHMKA npakTHuHO Oe3cmepTHuM: A mortal, Frodo, who keeps one of the Great Rings, does
not die, but does not grow or obtain more life, he merely continues, until at last every minute is
aweariness. (Tolkien, 2001, c. 56), HaTOMICTb IICYFOYH HOTO AYIITY Y€pe3 CTUMYITFOBAHHS HOTO
0 aMOpalibHUX 3JI0JiSHb Ta 3aBjaaiouu Homy (izmdHMX MyK. HacTymHi emi3oqu cBig4aTh
po Te, M0 TBOpIS apTedakTy 3HUIIUTA MOKHA JIUIIE TOJ1, KO caM apTedakT Oe3cMepTs
Oyne mikBimoBanwuii: Sauron was diminished, but not destroyed. His Ring was lost but not
unmade. The Dark Tower was broken, but its foundations were not removed; for they were
made with the power of the Ring, and while it remains they will endure. (Tolkien, 2001, c. 256)
ta There is only one way: to find the Cracks of Doom in the depths of Orodruin, the Fire-
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mountain, and cast the Ring in there, if you really wish to destroy it, to put it beyond the grasp
of the Enemy for ever. (Tolkien, 2001, c. 70).

VY nerennmapiymi mpo CepenzeM’st 3raayroTbes i iHmI Marigdi penikii — [lepcui Bmanu,
cTBOpeHi enb(hamu 3a moroMororo Caypona. 3aranom ix 0yno ABaALUATE: TPU — AJis eNb(]iB, CiM
— JUTsl THOMIB, JIeB'SITh — JIs Jtoziel 1 rosioBHui — [lepctens BeeBnamus. [IpumiTHO, 1110 B HUX
Oyna 3aKiajgeHa YacTMHa TeMHOi cuiu Ta Bosii CaypoHa, TOMY BOHHU JaBajld CBOIM HOCISIM
Ha/I3110HOCTI, 3HAYHO IMOJOBKYBAIU IX JKUTTS, POOHMIM 1X HEBpa3IMBHMHU 10 30poi Ta / um
Marii, OJHaK A7 CTBOPEHHS IUX apTe(akTiB HIKOro He OYJIO MPUHECEHO Y KEpPTBY, a iX
3HUIICHHS HE CIPUYMHSIO JIKBIZAIIIO X TBOPIS, CHJIOIO 1 BOJICO SKOTO Il MEpcHI Oyim
noB’si3ani. Le dakr cBimuuth npo e, mo [lepcui Bragu no apredakris 6e3cmepts 3 ormsiay
Ha BIJICYTHICTh IEBHUX XapaKTEPHUX OCOOIMBOCTEH BITHECTH HE MOXKHA.

VY tBopax /x. K. Poyninr onucano 7 ropokpakcis sik apredakxrtiB 6e3cmeptsa. Hactynsi
KOHTEKCTH SIKHaWKpaIle po3KpHUBAIOTh KUJILKICHI Ta sIKICHI XapaKTePUCTUKH JaHUX apTe]akTiB
y nukii npo I"appi [Morrepa: «But my point is that whatever happens to your body, your soul
will survive, untouched,» said Hermione. «But it’s the other way round with a Horcrux.
The fragment of soul inside it depends on its container, its enchanted body, for survival.
It can’t exist without it.» (Rowling, 2007, c. 73), <...> would one Horcrux be much use? Can
you only split your soul once? Wouldn't it be better, make you stronger, to have your soul in
more pieces, I mean, for instance, isn’t seven the most powerfully magical number, wouldn’t
seven -? (Rowling, 2005, c. 650)). Bci 1i ropokpakcu CTBOPUB OJUH 3 TIEPCOHAKIB — TEMHUN
gapisauk Jlopa Bongemopr. Cepen nux: moaennuk Toma Pema (Four years ago, | received
what I considered certain proof that Voldemort had split his soul. <...> The diary, Riddle’s
diary, the one giving instructions on how to reopen the Chamber of Secrets. <...> Well,
although 1 did not see the Riddle who came out of the diary, what you described to me was
a phenomenon | had never witnessed. A mere memory starting to act and think for itself?
A mere memory, sapping the life out of the girl into whose hands it had fallen? No, something
much more sinister had lived inside that book. ... a fragment of soul, | was almost sure of it.
The diary had been a Horcrux. (Rowling, 2005, c. 653)), nepcrens Sipsosnona I'onta (The ring,
the ring that became the Horcrux, Marvolo Gaunt said it had the Peverell coat of arms on it!
(Rowling, 2007, c. 297)), vama I'ensru adenmad, menansiton Canazapa Ciusepuna, aiagema
Posinu Peiienkios (But the diadem, once it became his precious Horcrux, had not been left
in that lowly tree. ...No, the diadem had been returned secretly to its true home, and Voldemort
must have put it there — (Rowling, 2007, c. 425)), 3mis Hamxini («He'd already made five
of his Horcruxes before he went into exile, and Dumbledore was certain the snake is the sixth, »
said Hermione. (Rowling, 2007, c. 194)) Ta Bnacue cam ["appi ITorrep (You were the seventh
Horcrux, Harry, the Horcrux he never meant to make. He had rendered his soul so unstable
that it broke apart when he committed those acts of unspeakable evil, the murder
of your parents, the attempted killing of a child. But what escaped from that room was even
less than he knew. He left more than his body behind. He left part of himself latched to you,
the would-be victim who had survived. (Rowling, 2007, c. 488)). HasBHi y TBOpi # iHIi
2 TOPOKpPAKCH, sIKi 3TaAyIOThCS SIK HAWIepIIi Taki apTedakTH: TOPOKpakc 4apiBHHUKA [ epro
Cwmeparodoro ta ®inocoderkuit Kaminb anximika Hikonaca ®namens. Sk 6aunmo, aBTopka
JI0 TOPOKPAKCIB BITHOCUTH SIK HEKUBI MIPEIMETH, TaK 1 )KHUB1 ICTOTH, IPUUOMY cepel] 00’ €KTIB
31e01IBIIOr0 0COOMCTI pedi (MPUKpacH, MOCYA, 3alMCHUK 1 T.OI.), @ B SKOCTI CyO €KTiB
1 JIFOJWHA, 1 TBApPHUHA.

[TpuMiTHHM € Te, IO A7 CTBOPEHHSI 3a3HAYCHUX BHIIE apTe(dakTiB 0e3cMepTs Y JKEePTBY
3 JICTAIBHUM PEe3yIbTaTOM MPUHECEHO 6-Th 3 7-MU JIIOACH, apke ocTanHbOMY — ["appi [loTTepy
— BIAJIOCS BIDKUTU i HEHABMHCHO CAMOMY CTaTH TUM T'OPOKPAKCOM.
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[Ilono MicuenepeOyBaHHS WX CHEIIAIPHUX MariYHUX 00’ €KTIB, TO BOHO BapilOETHCS
BiJl TIEBHOI JIOKamii sIK 100 Bigkputoro (Outs Bommemopra mo Mipi WOTO MepecyBaHHS)
YU 3aKpUTOTO MpOCTOpy (AiM), Tak 1 MO0 MPUPOTHOTO (medepa) 4M MITYy4HOro (ceid),
a Ttakox y Tim apredakry-Hocis (Iappi ITorrep): As Dumbledore had told Harry that
be believed Voldemort had hidden the Horcruxes in places important to him, they kept reciting,
in a sort of dreary litany, those locations they knew that Voldemort had lived or visited.
The orphanage where he had been born and raised: Hogwarts, where he had been educated;
Borgin and Burks, where he had worked after completing school; then Albania, where
he had spent his years of exile: These formed the basis of their speculations. (Rowling, 2007,
c. 194).

Kpim Toro, yci ropokpakcu TBopiB [[x. K. PoymiHr Mo)kHa yMOBHO MOJIIJTUTH HA CTaTUYHI
(qamna enbru Fadenmad y ceiidi Jlectpamxkis B 6anky Ipinrorc) ta aunamivni (3mis Hampxkini,
sKa BCIOJIU CYNPOBOMKYEe cBoro moBenutens). [llomo cmoco6iB 3HuIeHHS apTedakTiB
0e3cMepTs, TO aBTOPKOIO BUALICHO 2 CIIOCOOM: 3a JOITOMOTroro 30poi (ikio Bacuiicka Tta med
Tompuka Ipudinmopa): «From all that I've read, what Harry did to Riddle’s diary was one
of the few really foolproof ways of destroying a Horcrux.» « What, stabbing it with a basilisk
fang?» asked Harry. «Oh well, lucky we’ve got such a large supply of basilisk fangs, then,»
said Ron. (Rowling, 2007, c. 73), Harry was sure that the goblin would accept nothing
but the sword, even if they had something as valuable to offer him. Yet the sword was their
one, indispensable weapon against the Horcruxes. (Rowling, 2007, c. 350), Ta 4epe3 3aKyIsTTs
(«ABama KemaBpa» ta «3moxap» (Fiendfyre — cursed fire — it’s one of the substances that
destroy Horcruxes, but I would never, ever have dared use it, it’s so dangerous — how did
Crabbe know how to? (Rowling, 2007, c. 437)). Cneundikorw Mariduux 00’ €KTiB-pesiKBii
6e3cmeptsa cBity [loTTepa € Te, M0 y KOXHOTO 3 HUX € TEBHA IEpeaicToOpis ICHYBaHHS
un  QyHKiionyBaHHs (mepcrens SpBonoga [oHTa crBOpeHHil Bommemoprom, Komu TOH
3HANIIOB CBOIO POJIMHY; IPUKpaca KOJIHMCh Hajlexalla CTapoJaBHbOMY POy 1 MIATBEpIKyBajia
OnaropojHe Moxo/KeHHs: Bonjemopra; 11 CTBOPEHHS FOPOKpaKcy mMar yOuB CBOIX OaTbka,
nifa it 6aly, a KOIITOBHICTh 3aX0BaB B OYy/IMHKY, /i€ KOJINUCH JKWJIa MaTH; KaMiHb Ha TIepcHi OyB
«BockpecanbHUM KaMEHEM»), Ta T€, 110 BOHU MalOTh IEBHUI CUMBOJII3M YU OCOOJIMBHIM 3B'A30K
3 BoslojiapeM (sk-oT 3Mist HakiHi, sika cuMBosTi3yBasia rimubokuit 38'130k Bongemopta 3 Nappi
[Torrepom): «There will come a time when Lord Voldemort will seem to fear for the life
of his snake.» «For Nagini?» <...> «Precisely. If there comes a time when Lord Voldemort
stops sending that snake forth to do his bidding, but keeps it safe beside him under magical
protection, then, I think, it will be safe to tell Harry.» <...> «Part of Lord Voldemort lives inside
Harry, and it is that which gives him the power of speech with snakes, and a connection with
Lord Voldemort’s mind that he has never understood. And while that fragment of soul, unmissed
by Voldemort, remains attached to and protected by Harry, Lord Voldemort cannot die.»
(Rowling, 2007, c. 473).

JlocnimkeHHss 3a3HaY€HUX BHUIE KOHTEKCTIB Ha MpEAMET eKCIUIiKalii TOpoKpakciB
13 3aJlydeHHSIM METOAUKM ileHTH(]IKamii XyZOXKHIX KOHLENTIB, 3alpONOHOBAHOT
B.T. HikonoBoto (HikonoBa, 2005), ymoxmauBuiao pekoHcTpykiito XK APTEDAKT
BE3CMEPTSI, moBHa peari3allis SKOTO MpeAcTaBlIeHa HU3KOI HOMIHAIIN MariyHuX 00’ €KTiB
4yH cy0’€KTIB, SIK1 HAILJISIOTh CBOIX TBOPIIIB Y BJIACHUKIB BUHATKOBUMHU BMIHHSIMH, 3HAHHSAMU,
SKOCTSIMH, 30KpeMa HEB’SIHyYOI0 MOJIOAICTIO Ta O0e3cMepTsaM. PO3risiHyTI KOHTEKCTH SCKpPaBoO
UTIOCTPYIOTh NIEBH1 OCOOIMBOCTI TAKOTO Pi3HOBHUAY apTedakTiB 1 ciyrytoTh ineHTHdiKkawii XK
APTE®AKT BE3CMEPTS, 30kpeMa KOHCTHUTYEHTIB HOr0 3MICTOBOTO mIapy. AHATi3yIOUH
MOBHE yTUIeHHS apTedakTiB Oe3cMepTs y 3a3HAYEHUX BUIIE TBOPAX, MPOCIIIKOBYEMO TEBHI
3aKOHOMIPHOCTI Y CIIJIbHI PUCH, SIKI BUAAETHCS JOLUIBHUM IPEACTaBUTH Y BUTIIAAL peimy
3MicToBOro mapy xynoxHporo kormenty APTE®AKT BE3CMEPTS (aus. puc. 1).
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IIpupogunii Ilepen- Juuamiune / ®dizuunHa Positiia
ITygHmnit 1ICTOpIiA CTaTHYHE JIKB1JIAIISA )
ITpocTip CuinbHe InTpa- / excTpa- CrienianpH1 Puba
(Mmoxoa:KeHHs) GakaHHSA KOpIIopalbHe 00CTaBIHU IIna3yn
Monurtsa (He)oOmerxeHe IleBH1 ITrax
3axkpurtuii Maris (He)cekpeTtHe IepeyMOBI Trapuna
Bigxkpurmit JKeptBa (He)mucraumiiine Maris/36pos JIroguHa
IIpocTip «YMoBa «OcobmmBicTH «YMoBa Kupa
(dopma) MosiBI» (G YHRLIIOHYBAHHS) 3HHIIEHHS icToTa
«JIoranisn» [<] APTERART = Lo} vrinennsn»
EE'&CI\iEPTS[ \1,
«IToxomxkeH- «Macmrad / Hexupa piu
HA» Y TBOpI KIIBRICTB» IIpukpaca
VsBa aBTOpa OpnHa piv 30pos
Midomnoris Ha6ip gu MoTpiiika Kuura
Donpknop Kinpka oxpeMo Tlocyn

Puc. 1. ®peiim 3microBoro mapy XK APTE®@AKT BE3CMEPTS B anriioMoBHHX
TBOPAX KaHPiB Ka3Ka, FOTUYHUI poMaH Ta (eHTe3i

BHCHOBKM i mepcneKTHBH MOAAJBIIOT0 A0CTiIKeHHs. TakuM YMHOM, pO3TIISTHYBIIHA
akTyanizamiro apredakTiB O0e3cMepTs B aHIJIOMOBHUX TBOpPaxX pPI3HUX >KaHPIB, CHIILHUM
s sikux € ysBHa ckianoBa (Chetova, 2019, c. 52), moxkemMo cTBepKyBaTH TpPO TICBHI
130MOp(dHI prCH MOBHOTO YTUIEHHS Ta KOTHITUBHOT OpraHi3allii 10CIiJ)KyBaHOTO SIBUIIIA, 5K €
TUM KICTSIKOM, Ha OCHOBI KOTPOTO 3 HE3HAUHUMH BapialisiMHU pPO3TOPTAETHCS XYIOXKHS
pearizailis 6e3cMepTs Yepe3 MepeMillleHHs YaCTHHH 4u Bciel nymi ta / abo CHITH y TeBHHA
apredakt yu rpymy / Habip apredaxTiB. [IpoBefeHnii aHai3 Ta HOro pe3yabTaTd CBiI4aTh
0po Te, B aHTJIOMOBHIN JiTeparypi, sIK XyI0XHIH, Tak 1 J0BIAKOBIH, ICHy€e KiJibKa BapiaHTIB
BepOasmizamii Ha TMO3HAYEHHS TAKOro pI3HOBHIY apTedakTiB, cepex skux Soul jar,
phylactery, horcrux, ogmak 3amis y3arajabHIOIOYOI iAeHTU(IKAIii MOJIOHUX MpPEAMETIB
obpano HoMiHaIito apmegaxkm oOezcmepmsa (artifact of immortality). Ha ocHoBi
IPOaHaII30BaHUX KOHTEKCTIB, /1€ PO3KPUTO 1H(OpMaIliI0 MPO 3a3HaueHUil BUJ apTedakTis,
ctasio MoxJnBUM pekoHcTpytoBatu 3mictoBuil map XK APTE®AKT BE3CMEPTH,
peali3oBaHOr0 B aHTJIOMOBHHX TBOpax Pi3HUX JKaHPIB, 3TIAHO 3 SKUM Iie 00’€KT / cy0’eKT
TIYMayuThCcsl SIK: 1€ KUBa icToTa abo HeXHBa pid, sgKka 3a0e3nedyye CBOrO TBOPIS
abo BiacHMKa Oe3cMepTaM, MOXOAMTH 3 MidoJorii uu GonbkiIopy abo € BUTaJIKOI aBTOPA,
CTBOpEHA IIUISIXOM 3aCTOCYBaHHS Marii, MOJIUTBH Y1 HAaJ3BUYaHOTO OaKaHHS 13 MPUHECCHHSIM
KOTroch 200 40TroCh y KEPTBY, PYHKIIIOHYE B €TUHOMY €K3eMIUISIpi a00 HAOOPOM KOMITOHEHTIB
(He)aucTaHIiiHO, (HE)CeKpeTHO, (HE)OOMEXKeHO, Y MEBHOMY Tilli 4M IM03a HOro Mexamw,
JMHAMIYHO YW CTATUYHO HA BIIKPUTOMY YU 3aKPHUTOMY, IPHPOTHOMY YU MITYIHOMY MIPOCTOPI
Ta MOXke OyTH 3HUIIIEHA IUIIXOM 3acToCyBaHHA (pi3nuHOi cuiu Ta / abo Marii 3a MeBHUX YMOB
49y 00CTaBUH, ITI0 MPHU3BEE 10 Oe3mocepeIHboi a00 OTIOCePEKOBAHOI JIIKBIAAIllT CBOTO TBOPIIS
YM BJIACHUKA.

IlepcieKTUBHUM  YBaXXA€ThCA  JIOCHIDKEHHS  OOpa3HO-acoOILIaTHBHOTO  IIapy
JIOCITIJIKYBAHOTO XY/I0’KHBOT'O KOHIIETITY Ha OCHOBI 3a3HAaYE€HUX TBOPIB 317151 BUSIBJICHHS yCi€l
ramu BaplaHTiB iHTeprpeTalii apredakTiB Oe3cMepTs.
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N. Chetova
ARTIFACTS OF IMMORTALITY IN WORLD LITERATURE:
LINGUOCOGNITIVE REALIZATION (BASED ON THE MATERIAL
OF ENGLISH FAIRY TALE, GOTHIC NOVEL AND FANTASY)

The present article reveals the research of the history of appearance and functioning
of the artifacts of immortality in the world literature and presents the analysis of realization
of their peculiarities at the linguistic and cognitive levels in the English literary works of such
genres as fairy tale, gothic novel and fantasy. In the process of research the attention was
focused on the analysis of the nominative aspect of verbalization of artifacts of immortality
along with the structuring of the basic information got as a result of contexts analysis, where
the artifacts of immortality were mentioned, and presented as a frame of the notional layer
of the literary concept ARTIFACT OF IMMORTALITY. The article presupposes
the application of the complex multiparadigmatic approach which is based on the properties
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of linguopoetic and conceptual analysis. Having analyzed the lingual verbalization aspects
of variety of immortality artifacts in fairy tales and literary works of O. Wilde, J. R. R. Tolkien
and J. K. Rowling, where the imaginary category these artifacts are associated with, is realized
the best, and where it serves as the genre-forming feature, we found the set of lexemes denoting
artifacts of immortality, the most frequently mentioned are the things with extraordinary
properties which prolong the life or existence of their creators or owners.

On the basis of system-functional and semantic analyses, it became possible
to differentiate and group words that verbalize artifact of immortality in the analyzed literary
works. The logically structured information about these artifacts reveals the basic mental
visualization of the phenomenon, its components, the interaction of which is presented
in the form of a frame, and demonstrates the knowledge about the immortality artifacts
accumulated in the English fairy tales, gothic novel and fantasy: it is a living being or a thing
that provides its owner or creator with immortality, originates from mythology or folklore or is
the invention of the writer; it is made as a result of application of the magic, prayer
or exceptional wish and through sacrifice, functions as the single copy or a set of components
in a certain body or beyond it and can be destroyed by strength or the magic and under certain
circumstances that leads to the death of its owner or creator.

The present research shows the common features of the artifact of immortality as one
of the bright examples of realization of the imaginary category and reveals its unchangeable
nature in the English fairy tales, gothic novel and fantasy.

Key words: artifact, immortality, fairy tale, fantasy, gothic novel, literary concept,
notional layer, frame.
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