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BIHAPHA OIIO3UIIA CYITIA-BOJA Y KA3II «KKOKOBOJIO» P. PITT3A

Cmamms po3ensioae cumeoniky nposigy 080X aHmMA2OHICMUYHUX CIUXit (600U ma cyuii)
v kasyi «Kokobonoy P. Piceza. Aemop 2o6opums npo 0OMIiHAHMHY POb YUX 080X CUMBO.I8
Y MKAHUHi Xy0odxcHb020 meopy. llpu yvbomy nUCbMEHHUK He Julle BUKOPUCHOBYE
3a2anbHOCUMBONIYHI 3HAUEHHS, alle I OONOBHIOE iX 000AMKOBUMU ABMOPCOKUMU KOHOMAYIAMU.
YV kazyi P. Pieeza cywa cumeonizye cob0w 6nopsaOKOB8aHICMb, NPACMAMUYHICTb,
PAyioHaIbHICMb, A 800A — CMUXIUHICMb, Hebe3neuHicmy, ippayionaivricms. 16ip Hacuuenuil
MAKONC THUUMU CUMBONAMU, AKI 3HAXOOSAMbCS HA MexCi cmuxit 600u ma cyuti (bepee, ocmpis,
nicox, sodopocmi). I'epoui kazku Yoicen nosurnen 3pooumu 8ubOIip Midic Yyumu 080Ma CMUXIAMU,
wo cmae 01 Hb020 emanom iHiyiayii ma exsucmenyiunum eubopom. Ocmamoynuti 8ubip
noe s3anuil 051 Hb020 3 GIOHAUOEHHAM [ NPUUHAMMAM GILACHOI CYMHOCHI.
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AKTYaJIbHICTh HAIIOTO JOCTIPKEHHS 00yMOBJIEHA HacaMIiepe]] TUM, IO Ha ChOTOJIHI
BIJICYTHI HayKOB1 poOOTH, ipucBsiueH1 cuMBodini «Kazok mpo auBHux» P. Pirr3a («Koko6010»
— oJlHA 3 icTopiil nuKITy). BogHOYac TBOpU BOTO aMEPHKAHCHKOTO MMChbMEHHUKA BHIAIOTHCS
06araToMUIBHOHHUMH THPa)kaMH, KOPUCTYIOTHCS TOMYJISIPHICTIO, X04a MIMPOKUM 3arajl 6auyuTh
y TtBopuocTi P. Pirr3a mepeayciMm (eHTe3liiHy Ta Ka3KOBY CKJIa/JOBl, OpIEHTALll0 Ha
PO3BaXKAIBHICTb.

ITocTtanoBka mnpobiaemu. Asne, 3 Haloi TOYKHM 30pY, MOro TBOPYICTb € IIKaBUM
(eHOMEHOM MOCTMOJIEPHICTCHKOTO XYA0KHBOTO €KCIIEPUMEHTY 1 BiJIOBITHOTO PO3IIUPEHHS
KOPJIOHIB TOCTMO/IEPHICTCHKOT €CTETUKH (ITPO 110 MU BXKE MaJld Haroay nucatu: (AJEKCEeHKO,
2020, c. 20-21; Aleksenko, 2020, c. 562-563). Otrxe, «Ka3ku mpo AMBHHUX» Habaratro
CKJIQ/IHIIII — M MIPUTaMaHHI CIIPaBKHS IHTEPTEKCTYAJIbHICTh Ta IMIUTIIIUTHI CMUCIIH.

Jns anamizy mMu obpayin ofuH TBip LUKy «Ka3ok mpo TUBHHX» — ICTOPIIO OCTpOBa
Koko6omo («Kokx0605710»). MeTo10 Hamoro JOCTIIKEHHS € BUSBICHHS IMPOSIBIB CHMBOJIIKH
«3emuts / cymray y ka3t «Koko00510», 3’ iICyBaHHS 1X 11eHHO-XYI0KHIX (QYHKIIH Y KOHTUHYYMi
XYH0XHBOTO TBODY.

AHali3 ocTaHHiX AochaimkeHb i myOaikamii. [Tpore, sk MM BXXe 3a3HAUWIIM BHIIE,
HayKOBe BUBUEHHs cUMBOJIIKH P. Pirr3a BiacyTHe, 1 11e 3000B’s13y€e HAC HaifnepIie yCBIIOMUTH
NOTEHIIIMHI MOXIJIMBOCTI cHMBoO3amii y mimoMmy. Ll Tema 37aBHa mnpuBeprana ysary
YyHClIeHHUX HaykoBl1B. Hacamnepen Tyt Bapto npuragatu konueniito E. Kaccupepa, kotpuii
caMy CYTHICTh MMCTELTBA MPUB’A3yBaB /10 HOro CUMBOJIIUHOI MPUPOJH i BBaXKaB, IO 4Yepes
cuMBoau OyTTs HaOyBae meBHoro 3HaueHHS (Kaccupep, 1995, c. 168-178). Ilcuxoananis,
SK BIJOMO, TAaKOX MPUIUISB 3HAYHY YBary CUMBOJIaM (JOBOJI 3raJlaTH KOHIICTIIIIF0 CHOBU/IIHb
3. @poiiga). Teopis apxerumiB K. I'. FOHra takoxx 6e3mocepenHbo MOB’s3aHa 3 MPOoIecaMmu
CHMBOJII3aIlil, SIKi BiI0YBaIOThHCs HA PiBHI KOJIEKTUBHOTO HecBigomoro. FO. Jlorman po3risiias
CHMBOJI Y CEMIOTHYHOMY aCHeKTi, a 3 TOUYKH 30PY CEMIOTHKH CYTHICTh KYJIBTYPH IOB’sI3aHA
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3 KOJIEKTUBHOIO MaM’iTTI0, 30€peKEHHSM, Iepelayeio Ta BUPOOJIECHHSM HOBHUX «TEKCTIB»
(1o AKMX HaJeXaThb Yy TOMY YHCIi CHMBOJ, Mid, puTyan Tomo). | sKmo 3aiiicHioBaTh
CEMIOTUYHHUI aHalll3 CUMBOJY SIK TEKCTY KYJIbTYpH, TO HABITh SIKII0O MU HE MOKEMO BIIOBHI
YCBIIOMUTH, IO TaKe CUMBOJI, aJie KO)KHA CEMIOTHYHA CHCTEMA 1€ «3HAE» 1 MOXKE BU3HAYUTH
y pamkax koHTekcTy (Jlorman, 2010, c. 240). 3 mormsiay O. JloceBa, Oyab-sSKHil 3HAK MOXKE
BUCTYIIATH SIK CUMBOJI, OCKUTBKM MOKe MaTu unciieHHi 3HaueHHs (JIoces, 1982, c. 64). l{ono
B3a€MO3B’A3KYy CHMBOJIy 3 XYIOXKHIM 00pa3oM, TO I mpoOiieMa TexX HEOJIHOPa30BO
npuBepTaia yBary HaykoBuiB. Tak, C. ABepiHIIEB HcaB, M0 OyIb-SIKHI CUMBOJ € 00pa3oM, K
1 Oynp-aKuii 00pa3 MEBHOIO MipOI0 BHUCTYIae cuMBOJIOM (ABepuHieB, 1985). I. ABaeeHko
3BepTa€ yBary Ha aBTOPChKi KOHOTAllli CHMBOJTY, OCKUTBKHU «XYI0KHIH 00pa3 (y po3yMiHHI, 110
KOPEJIOETHCS 3 CAMBOJIOM) € aBTOPCHKOIO TpaHCHOpMaIli€ro (aKTyaTi3aIier) KOJEKTHBHOTO 3a
CBOEIO TPHPOJIOI0 CHMBOIY y paMKaxX €CTETHYHOI CHCTEMH BIiANOBIAHO /0 3aMHUCIy YU
BHYTPIIIHBOI JIOTiKH TBOpY» (ABneenko, 2014, c. 16). 1. BnaceBcbka po3mipkoBye Haj
IHTepIpeTaIli€l0 CHMBONY, SKa 3aBXKAM JIlaJOTidyHA: CIIOYaTKy CBiIOMICTh BHXOIUTIOE
OykBallbHEe 3HAuUEHHS (3aBISKU apXeTUIlaM, IO XUBYTh y KOJIEKTHUBHOMY HECBIIOMOMY),
a TOTIM JIOTIOBHIOE HOTO CMHUCIIaMU KOHKPETHOTO XYJ0KHBOT'O TBOPY, YCBIJOMJIICHHSIM TOTO,
sSIK aBTOP MEPEOCMHUCIIMB CHMBOJI y Tipoiieci BiacHoi midoTrBopyocti (Brnacesckas, 2009, c. 66).

3aBaanHa aochaimkennsa. OTke, y HamoMy JOCHTIKEHHI MH i cIpoOyeMO BUSIBUTH,
SAKUMH JT0JAaTKOBUMU CMUCIaMU OOpOCTalOTh CUMBOJIM JIBOX CTHXIM — CyIIi Ta BOAM Y Ka3li
«Kokob6omo» P. Pirr3a.

Bukiiaa ocHoBHoOro martepiaiy. CUMBOIII3M CTHX1H BHPa3HO MPOCTIAKOBYETHCS Y BCIX
ictopisix «Ka3ok npo auBHuX» P. Pirrsa, i Hacammepen TyT MOBa Ma€ WTH IPO JAUXOTOMIIO
cymi-Bonu, ski, 3a M. EmmreiiHom, B miTepaTypi B3araii IIHOOKO apXeTHUIOBi, SK, BTIM,
i Oeper, KOTpHit po3insie 1i aBi ctuxii (DmmreiH, 1988, ¢. 391). OcobnmBO * ACKPaBO 115
AQHTAroHICTHYHA TIapa «Cylla — BOJA» MpPOSBIEThC came y ka3l «Kokobomo», ne BoHa
BUCTYIA€ CEMAHTUYHUM LIEHTPOM OIOBIJII.

CuMBOJII3M CTUXIH IPOSBISETHCS HE 0Jlpa3y, BUCTYAOUYH CIOYATKy MPOCTO YACTHHOIO
xpoHoTomy. ['epoit UxeH xuBe Ha Oepe3i Mopsi, i crovaTKy cymia / Boja CIpUMAIOTECS SIK
JeTanl nei3axy. Alie MOCTYMOBO, 3 PO3rOPTAHHSAM CIOKETY, OJTHO3HAYHICTH 1 OJTHOTUIAHOBICTh
o0pa3iB 3HUKA€, BOHU CTAIOTh TPOMaMU 3 MPUTAMAHHOIO iM TOJICEMAHTUYHICTIO. YTiMm,
miJiKa3Ka Mnpo e Jpyruii miax, npo nepeTBOPEeHHsI IPOCTUX MOOYTOBUX JieTajlel Ha CHUMBOJIH,
HasiBHA BXKe y NEepIIMX psAAKax, KOJIM YHTaueBl MOBIJOMIISETHCS, 0 Y OaTbka Ykena, JIro Wi,
sIKHii OyB 3HAMEHHUTHUM MOpeIlIaBaTesieM, «KKpoB Oyiia po30aBiieHa Bo0k0 okeaHy»: People said
there was seawater in his blood. (Riggs, 2017, c. 67). Lls ¢pa3a He BunagkoBa — BOHa BXKe
HaTSAKAaE HA Te, 10 BOJA BAIrpaBaTUME 3HAYHO BAXUIMBIITY (DYHKIIIO y Hapallli, HI) MPOCTO
okpecneHHs nanamadry. I, sk Mu mobaunmo aami, e «rojaoc Kpoi» (a UskeH, K BiA3HAYATIN
yc1 HaBKOJI0, OyB HEHMOBIPHO CXOXUM Ha 0aTbhKa) cTaHe A YKeHa «ITOKIMKOM BOIM.

OueBUIHO, 110 JIIO/IU, KOTP1 XKHUBYTh Ha Oepe3i MOps, IParHyTh 3apoOUTH cO01 Ha KHUTTS
Halinepm MopemiaBaHHAM. batbko Yxena, Jlro WUxi, OyB MOpSIKOM, KOTpHUH IparHys
JI0 BIAKPUTTS. HOBUX KpaiB, BCTAHOBJICHHsS KOHTAKTIB 3 HEBIIOMHMHM IJIEMEHAMH, TOIIYKiB
miponoriunmx 3emens. Moro cun UxkeH, y KpoBi sKoro Tex 6yma Boga okeady There was
seawater in Zheng’s blood, Tex crae mopsikomM, ane iHmoro mrtudy: «He led no expeditions
of discovery, no pioneering voyages to claim new lands for the empire. He was a thoroughly
practical man, a merchant, and he oversaw a fleet of trading ships. He took no risks. He avoided
routes favored by pirates and never strayed from familiar waters. And he was very successful»
(Riggs, 2007, c. 69). Orxe, UkeH «Kypcye» Mixk JIBOMa CTUXISIMHU, aJie CBOIO JIOJIK0 OAYMTh Ha
3emiIi, Ha cyiri. BiH He po3ymie, YoMy MOpe Majio TaKy Biaay Haj Horo 6aTbKoM, BOHO HOTO i
3ryOmIIo (TOM Tak 1 He TOBEPHYBCS 3 O/HIET 31 CBOIX eKCHeNuIlii), i CHH 00iThCS Takoro Garymy.
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['epoii onoBigaHHs AeKIapye HEMPUHHATHICTh OATHKIBCHKOTO KUTTEBOTO CIIEHAPIIO, BiH
HE XO0Ye HaJle)aTn MOpio. BiH 3aBOAWUTH 3HAlOMCTBA 3 MOTPIOHUMHU JIFOJbMHU, OCHKETYE, HE
CIepeyaEeThes Hi 3 KUM, BUTITHO OJIPYXKYEThCS 1 CTApAETHCS HIKOJIU HE 3rajlyBaTu Ipo OaTbka
(xoua crapiie MOKOJIIHHS HOT0 POAMHU MOCTIHHO MiIKPECIIOE, HACKIIBKH BOHH CXO0X1).

3MiHH y )KUTTI1 YKeHa pO3MOYUHAIOTHCS, KOJIM HOMY BUIIOBHIOETHCS TPUILATH POKiB. Bin
NOYMHA€E OauUTH IMBHI CHU IIPO CTApIls Ha Oepery SKoroch OCTPOBA, HOT0 OXOIUTIOE HECTPUMHE
OakaHHs CTpUOHYTH Y BOAY ¥ IUIMBTH (Xoua Ha JBOpi 3uMa). BiH 3ragye oOilsIHKY, Ky J1aB
KOJIMCh y TUTUHCTBI 0aThKOBI — 3HANTH HOT0, 1 OCTaHHI CIIOBA, SIKi CKa3aB oMy 0aThKko: «Don’t
let grass grow under your feet!» (Riggs, 2007, c. 69). IlikaBo, 1o mi cjoBa JOCIiBHO
nepekianaoThes sk «He no3Bosstii TpaBi poctu y Tebe mix Horamu», TOOTO HIOUTO e OyB
3aIl0BIT — MaH/IpYyBaTH, ajie (ppa3a Hece JOAATKOBE CMHUCIOBE HaBaHTaKEHHs. B aHrmoMoBHOMY
CepeIOBUIII 11€ — MPHUCIIB S, SIKE O3HAYa€ «KOPHCTYWHCS MOXIIMBOCTSAMH, HE BiIKianail Ha
MOTIM.

Taxum unHOM, UsKEH y CBOT TPUIIATH POKIB MMOBHHEH 3pOOUTH €K3UCTECHIIHHMIA BHOIp,
SKMHA CUMBOJIIYHO 3BOJIUTHCS Ul HBOT'O J10 BUOOPY MIXK JIBOMA CTUXISIMU — CYILEIO Ta BOJOXO.
TyT 3HOBY IpoSIBIIIE ceO€ TBOTUIAHOBICTH TBOPY: 3 OAHOTO OOKY, MOBa He mpo MmoOyTOBi peyi
(3anuIIaTHCS Ha CyIIi 3 POJUHOI0 a00 BUPYIIATH B MOPE Ha MOIIYKH 0aThKa), 3 IHIIOTO OOKY,
Jenani OYEBHIHIIIMM CTa€ CUMBOJIIYHHMNA IulaH — WkeH Mae 3poOMTH BUOIp MK CyIIEO
(sika CUMBOIII3YE CIIOKiM, mependadyyBaHiCTh, TOMIPKOBaHICTh TOIIO) 1 BOAOK (HeOe3mekw,
Herepen0adyBaHiCTh, IPUTOAM TOIIO). YKeH oOmpae cyury, aje BUSBISIETHCS, 110, O CYTI,
fioro BuOip HiYoro He Bu3Hauyae. CUTyallisl Jalli CKIaJa€ThCs TaK, 110 BiH TaKd 3MYLICHUI
BIZIIIPABUTHCA y HEBIZIOME, y MOpeE.

JluxoToMist i CUMBOIII3M CYIIi-BOJIM CTae Aenaii oueBUaHIIOW. Tak, BiH 3poOuB BUOIp
Ha KOPHUCTb CyIlli, ajie BUOIp BHUSABMBCS HENPAaBWIBHUM — BIH M030aBisie HOro CIOKOIO,
MICUX1YHOTO 3/I0pOB’S 1 BPELUTI-PELIT IEPETBOPIOE HA SIKYCh OTBOPHY 1cTOTYy. CriouaTky YxkeH
0auuTh CHHU, B SIKUX JIITA€ HA 3eMJII0, @ POCIUHM 3 3eMJIi OOIUTITAIOTH 1 JyIIaTh HOTO — 3eMis
BHCTYIIa€ BOPOTOM, SIKMI H10M xeHe Horo y Boay. Kinerp-KkiHieM Horo cTynHi y OyKBaJbHOMY
CMHCIII IpPOpPOCTalOTh TPaBOIO (peadizallisi 3rajaHoi BuIle Meradopu), a MiJl MaxBamu
MOYMHAIOTh POCTH BOAOPOCTI. 3BepTae Ha cebe yBary, 110 TpaBa acolllaTUBHO IOB’si3aHa 3
Cy1Ier0, BOJAOPOCTi — 3 Bojioto. Haperti YxkeHy cTae Bce ckI1aHilIe XOBaTH CBOi MeTamopdo3u
BIJl APYKUHU — aJKe 3 Horo mop rnovumHae cunarucd micok. L{ikaBo, 1m0, sIK 1 'y nonepenHii
CHUTYallii, MM CTUKaeMOCS 3 HATAKOM Ha CTHXii Boau i cymii. ITicok HabyBae TyT BaXXJIMBOIO
KOHTEKCTYaJIbHOTO 3HaYEHHS: 3 OJIHOT0 OOKY, BIH HIOM HAJIEKUTH 3€MJI1, 3 IHIIIOTO — MA€ CTIHKI
acoriaiii 3 Bogoro. [Ticok € «CMMBOIIOM MHOKMHHOCTI», aJie BiH TAKOXK «CHMBOIII3Y€ XUTKICTh,
3HUMICHHS, pyiHYyBaHHS 1 TumH 4dacy» (Tpeccuaep, 1999, c. 275). ¥ muckypci Ka3ku e €
YHAOUHEHHSIM CUTYyallii, B SKiil ONMMHUBCS TOJIOBHUHA repoil — HOro BiZMOBa MpHUHHATH cebe
TaKUM, SIKUM BiH €, HeOaXxaHHs 3YCTPITUCS 31 CIIPaBXHIM «s1» Y OyKBaJIbHOMY CEHC1 TOUYMHAE
pyHHYBaTH HOro. 3MIHIOETHCS HaBITh 3anax YxeHa — Bijl HbOTO Terep TXHE, K Ha TUISKI MiCs
BinmuBy'. Yce me mpumymnye UskeHa 3poOuTH BHOIp HAa KOPHCTH BOIH, BiH IIEPEOCMHUCIIOE
noiro OaThKa 1 MOTO cjoBa MpO TpaBy MiJ HOTaAaMH, PO3YMIiIOYH, 110 OAaTbKO MaHJIpYBaB Y
MOIIyKax JIKIB MPOTHU I1€T HEB1AOMOI XBOPOOH, KOO TEIEep XBOpI€ 1 Ooro cuH.

Bin 3mymienuit o0pati Mope i 3asBiisi€ pO/IMHI, 110 BIANPABIAETHCS HA MOUIYKH OaThka
1 Toro TaeMHH4Oro octpoBy KokoGomo, sikuit pokamu mrykas Jlro Uxi. OTxe, BIH 3alHILIaE
Cylly, MOPUHAIOYM Y BOJHY CTHXiI0. XapakTepHo, 10 y «lIcuxoaHaliTHYHOMY CIOBHHUKY)

! Xapaxrepno, mo M. Enmreiin posrisgae misik BiKe He K apXETHII, a IK «KEHOTHII, HAPOKEHHUI HAITUM
4acoM»; KeHOTHIT — IIe «ITi3HaBAIBHO-TBOPYA CTPYKTYPA, IO BiIOMBAE HOBY KPUCTAII3AIIIIO 3arajbHOJIIOICEKOTO
JIOCBily, sIKa CKJIanacsi y KOHKPETHUX ICTOPUYHUX 00CTaBHHAX, ajle HE 3BOJUTHCS 0 HUX, BUCTYIIAE SIK TPooOpa3
MOXIIMBOTO 200 MaiOyTHboro» (Onumireitn, 1988, c. 389). Inmmmu cioBamu, reposi TYT BUKHHYTO Ha MIJIMHY
icTOPii.
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B. CamoxBanoBa 3anuieHHs Oepery IOTPAaKTOBAaHO caMe SK «pPO3PUB 3 POJAMHOIO»
(CamoxBanos, 1999, c. 123), mo HITKOBUTO BIHCYETHCS B aBTOPCHKY KOHIEMIIIO Ka3KH.
[Ipuyomy po3pHB TYT BiIOYBAETHCS TAKOXK 1 IICUXOJOTIYHUN — APY>KHHA HE MOXKE YCBITOMUTH
MOTHBIB TOBEIIHKMA CBOTO YOJIOBIKA, JTOHEIAaBHA TAaKOrO PalliOHAIBHOTO, MPAarMaTHYHOTO
Ta 3pO3yMLIOrO0.

OctpiB y Ka3ui Tex nocrae d6araroznaunum odpazom. J. Cirlot, TpakTyroun CUMBOIIKY
OCTpOBa, MiJIKpecitoe, 1o, 3a KOHroMm, BiH MOCTa€ SIK «IPUTYJIOK BiJl TPI3HOTO «MOPS»
HECBIZJOMOTO 200, IHIIIMMU CIIOBAMHU, 11€ CHHTE3 CBIJOMOCTI Ta BOJI <...> Y TOM ke Jac OCTPiB
TaKOXX € CHMBOJIOM 130iismii, ycamitHenHs, cmepti» (Cirlot, 2001, c. 160). IToguBumocs,
SKI 3HAUYEHHS OCTPOBY CTAalOTh JOMIHAaHTHHUMHM Juisi Pirrza. O4eBHaHO, IO TYT HasBHA
IOHTIBCbKAa KOHIICMIISl, OCKUIBKH U Tepos Ka3Kh MOpPE IMOCTaE KaXJIUBUM, JISIKAIOUUM,
Herepen0auyBaHUM BOPOTOM, SIKMH 3[JaTHUH TMOTJIIMHYTH JIIOJUHY, a OCTPIB Japye HaIil0
Ha TIOPSATYHOK U HaBiTh BiHAWeHHS OaTbka. 3HOBY K — OCTPIB MOCTA€E SIK MEIiaTOp Ha MEXi
JBOX CTHIXId — BOAM ¥ CyIi, 1, MOKIIUBO, JO3BOJIUTH PO3B’SA3aTH TOW KOH(QIIIKT, MO iICHYE
BcepenuHi Wxena. Uu mo’s3aHuil y Pirrsa ocTpiB 3 CHMBONIKOIO 130JIIi1 Ta cMepTi?
Lle mpo30po IEMOHCTPYE MOJAbIIA Hapallis, 10 YOr0 MU II€ TOBEPHEMOCS TPOXH Jalli.

Otxe, UxeH BHUpYIIAE Ha MOIIYKH OCTPOBY, SIKUH PYXA€ThCs, XO4a HIXTO HE PO3yMie
rioro. «His first mate tried to discourage him, too. Even if the island existed, he said, every
mariner who had claimed to see it swore it couldn’t be reached. They said it moved in the night.
«How can you land on an island that runs away from you?» the first mate asked» (Riggs, 2017,
c. 73). Ha nam normsia, cumBoiika octpoBy Koko0osio Haa3BHUaifHO MO/1i0HA 10 CUMBOJIKU
Cunporo [Itaxa y ToMy 3Ha4€HHi, 110 HOTO HEMO>KJIMBO CIiiiMaTH, a HABITh CXOMMBIIHN HA MUTh
— HeMOXXJIMBO BTpuMaTH. Llupine kaxxyun — BeChb MaTepialbHUN CBIT HEBJIOBHUH, IParHyTH
3aBOJIOAIITH HUM — Lie 610uiliHe «ioBneHHs BiTpy» (Exiesiacr).

WxeH mepecyBaeThcsl Ha KopaOii, SIKMH TeX Mae CHUMBOJIYHY Ha3By — Improbable
(HefimoBipHMif). 3po3ymisio, 110 Ha3Ba IJIKOM BUIMpaBAaHa — ke BIH Xoye JOCATTH
HEHMOBIPHOTO.

UYrkeH 3ycTpidae YMCIEHHI KOpabii y Mope, 1 KOKHUHM 3 HUX JIa€ BKa3iBKH, /i€ IIyKaTH
Koko6o0510, ane Bce MapHO. UkKeH, KU MOIMUILIUB CyILTy, CHMBOJIIYHO BIAMOBHUBCS 1 Bl chepu
pauioHanbHOro, cBifjoMoro. Temep BiH BIpUTh JIMIIE y MICTUYHI OCASHHSA 1 Te, IO came
IppallloHaJIbHICTh MOJKE MiJKa3aTH MOMy HUIAX 10 MiQoJoriyHoro octposa. BiH miuBe no
ApabcbkoMy MoOpro (L€l TiApoHIM HIOM POOHMTH MOAOPOXK — M OCTPIB — pealbHUM), aje
Hacnpasl, gk 3a FOurom, Yxen ninuse y Mopi HecBigoMoro. Came ToMy 3p03yMIJIUM CTa€e HOTo
OakaHHS MOOAYUTH MPOPOYl CHH, a KOJH IIbOIO HE BUXOJHUTbh, TO BiH HAMArae€ThCsl MOYYTH
MICHIO KUTIB 3 Mi/IKa3K0k0. 3HEBIPUBLINCH, BiH MipHae y Boay. «He hit the water with incredible
force. The current was strong and shockingly cold, and it pulled him down. He did not fight it.
He felt himself drowning» (Riggs, 2017, c. 75). Ane BiH HE IOTOHYB, @ HApEIUTI IOYYB MICHIO
KWTa, KU Haka3zaB KopaOiro ciigyBaTH 3a HUM. OTKe, CUMBOJIYHO JIUIIE MPUHHSABIIN
ippanioHayibHe y co01, TH MOXeEIll BITHAUTH BIAMOBI/I HA MUTAHHS.

Kut cnpaBai npuBoauTh iX 10 OCTpOBA, ajie Iie TPH JHI 3HaJ0OMIOCS AJs TOro, abu
KuHyTH Ha HhOMY sIKip. «They chased the island for three days. Each day they drew tantalizingly
close to it, only for it to slip away each night. Then a strong wind pushed them toward the island
faster than ever, and finally the Improbable was able to reach it, anchoring in a sandy cove just
as the sun was dipping toward the horizon» (Riggs, 2017, c. 76).

DaHTaCTUYHUI OCTPiB, BUSBIISIETHCA, CIIPaBl ICHYBaB, aje aHl 0aThKa, aHl CIiJIB HOTo
excriequiii Tyt He Oyno. YTiMm, konu UkeH moyaB po3BOAUTH Oararts, BiH MOYYB rojioc, i
3’SCYBaJIOCs, III0 CaM OCTPIB 1 € HOTO OAThbKOM, 3 SKUM BII0yJIacs Taka JUBHA MeTamopdosa.
UxkeH, SKAH MpisSB, L0 3HAiAE KM TPOTH CBOET TUBHOI XBOPOOW, 30CHTEKEHHH 1
pO34apOBaHMI — BiH BBaXae, M0 1€ JKaxJIMBa J0JIs1 — EPETBOPUTHUCS HA OCTPiB. Mixk OaThKOM
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1 CHHOM BiJIOyBa€ThCsl 3HAKOBA PO3MOBA, I/l 4Yac SIKOi BOHM TOBOPSTH NPO IMPU3HAYEHHS.
I 6aTpKO MOSCHIOE, IO HEMAE HIYOTO MOTAHOTO Yy TOMY, a0u OyTH JIFOIUHOIO, SKIIO TH IS
nporo OyB nmpusHaueHuii: «I myself was not meant to be human forever, though for many years
I couldn’t accept it. I fought hard against the changes that were overtaking me — and which are
also overtaking you. | solicited the help of doctors, and when they proved useless | sought out
distant cultures and consulted their sorcerers and witch doctors, but no one could make it stop.
I was unutterably miserable. Finally, I couldn’t take it anymore and I left home, found a distant
patch of ocean in which to live, and allowed my sand to spread and my grass to grow — and
heavens, it was such a reliet» (Riggs, 2017, c¢. 79). Tak Tpariuno YxeH mi3HAETHCA,
mo, WMOBIpHO, HOro JOJsI — TEX CTaTd OCTPIBKOM CYIIl cepel IIMPOKOrO MOps.
Ile HeliMOBipHa, BUHATKOBA, (haHTACTUYHA JI0JIS, 1 BiH POOUTH OCTaHHIO CIIPOOY BiJIMOBHUTHCS
Bz Hei. Moro Bubip — He yHIKaIbHICTh, 2 3BHUAIHICTb, HABITH CTEPEOTHIIHICTD. BiH 3 Biguaem
Burykye: «I don’t want to be an island. I want to be normal!» «But you and I aren’t normal,»
said his father» (Riggs, 2017, c. 79).

I y neii Tpariunuii MOMeHT YU>keH 3HOBY CTHKA€ThCS 31 CTUXIEK BOJM, ajie TEIep e BxKe
HE MOpe, a JIOII, a 3TOJIOM 1 CIhO3H 0aThKa-OCTPOBA, IO EPETBOPIOIOTHCS HA pyOiHu. Bin He
X04e BU3HABATH T€, LII0 CTAJIO BXKE OYEBUIHUM — BiH 3MYILEHUI Oy/ie TOBTOPUTHU JI0JIIO OaThKa.

WkeH mparHe 3aJIMIIATUCS JIIOJUHOIO, alie Y CBOEMY BIlepTOMY OakaHHI He OauuTh,
II0 Y HbOIO HE MAa€ Ha 1€ )KOAHMX IIaHCiB. [loBepHyBIIMCH 1010MY, BIH aMITyTy€ HOTIH,
a IIKipy 3Mairye mapoM kier. IlapamokcaibHO, 10, BTpavaroud JOJCHKY IMOA00Y, BiH
HOXMYPO pajii€, IIo 1ie 30eperio Horo JoAckKy npupory. Ha skuiics yac 1e aie, ajne sk TUIbKU
BiH BUXOJIUTh Ha Oeper OKeaHy — TPaBa, MCOK 1 BOJOPOCTi 3 HOTO TiJia 3HOBY PBYTHCS 330BHI.
[TocTynoBo Tak Ha HHOTO IOYMHAE iATH OyIb-SKa BOJa — JOII a00 AyI, BiH HABITh MEPECTae
IUTH BOJY, a 3aMICTh IIbOTO JIMIIE CMOKYE CEepBETKY. 31aBanocs 0, oMy Baanocs modopoTu
BJIaCHY Ipupoay. BiH BiIMOBUBCS IIEPETBOPIOBATUCS HA OCTPIB, 1 1€ cIpalioBano. Ale yepes
OaraTo pokiB BiH 3rajaye npo OaTbka i mounHae miaakatu. L{poro 6ysno gocTaTHbo, abu mepiia
CIb03a 3alyCcTUJia TPOIECH TEepeTBOpPEeHHs, siki Terep Bxke He cnuHuUTH. «He fell down
in the middle of the street, sand and seaweed gushing out of him. People who saw him ran
away screaming. His wooden feet blew off, and from their stumps rushed endless lengths of
grass. His body began to grow, the rain and the grass mixing with the sand to form earth, layers
and layers of which wrapped around him like skin upon skin. Soon he was as wide as the street
and as tall as his house» (Riggs, 2017, ¢.84—85). Tak BiH BHUJKO NEPETBOPUBCS HA TTAHTCHKY
3eMJISTHY KYITIO 1, IEPEKOYYIOUHCh BYIHUISIMH, TOCATHYB OyXTH, JIe 3aHypHBCS B Mope. TyT Ha
HBOT'O YeKaB 0ATHKO 1, BIANPABUBIIKCH Y BIIKPUTE MOpPE, BOHU — TETIEP JIBa OCTPOBH — CIUIEIHCS
kopanoBumu pudamu. «Zheng let himself be pulled along and, as the days passed, he began
to feel something wonderful and entirely new. He felt like himself» (Riggs, 2017, c. 87).

Otxe, Te, Big 4yoro YkeH TiKaB yce CBO€ CBIJIOME KHUTTS, TaKd BiJHAWILIO HOTO.
Hemox/1MBO BTEKTH Bij BIACHOTO MPU3HAYEHHS 1, SKIIO TH HE TOTOBHM 3po0OHTH CBiil BUOIp
CBIJIOMO, TO PaHO YH TI3HO cami OOCTaBUHH 3pOOJIATH Horo 3a Tebe. Yce cBoe KuTTa UxkeH
BiJluyBaB ceOe HelmacHUM, Oyay4yd JIOJAMHOIO, a, CTAaBIIM OCTPOBOM, OTPHMAaB HapellTi
IyIIEBHUHN CHOKIH 1 rapMoHi0. BiH nepeTBopuBcs Ha cylly, a CTUXis BOJIU (MOpe) cTana Horo
cepenoBulleM icHyBaHHs. Sk Bka3zye J. Cirlot, Mope BHCTyIae CBOEPIAHUM MeIIaTOPOM MiX
IHIIMMH CTUXISIMU — TOBITPSM 1 3eMJICIO, 1, 3@ aHAJOTIEI0, MK KHUTTSIM Ta cMepTio. «Takum
YUHOM, BOJU CBITOBOTO OKE€aHY pO3TJISIAIOTHCS HE JIMIIE SIK JKEPeNo KUTT, alie 1 K Horo
Meta. «[loBepHYyTHCS 10 MOpsI» O3HAYAE «TTOBEPHYTHCS 10 Matepi», To0To momepTtu» (Cirlot,
2001, c. 281). «Crapwuit» UsxeH, YkeH y IM0IChKiN 1101001 MaB MOMEPTH, a0M HAPOIUBCS HOBUIA
— Wxen-octpiB. [lpuramaiiMo, mo ofHE 3 CHUMBOJIIYHHUX 3HAYCHb OCTPOBA TEX IIOB’S3aHE
31 cMmepTio. BogHodac 11e He MpocTo CMepTh, aje HAPOKEHHS Ul HOBOTO JKUTTA. 3 HaIoi
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TOYKH 30py, TYT OOIPYHTOBAaHO MOKHA TOBOPUTH IPO MOTHB iHIIIAIll, HEXall BOHA 3aiHsJIa
y Tepos IiJIe )KUTTS.

OnHe 13 TpaIUIIMHUX CUMBOJIITYHUX 3HAY€Hb MOPS — 1€ CB0OOa, 1 111 UkeHa 1e cTajio
cBoOos0t0 OyTH coboro. Boma Takox TpaguiifHO BHUCTymae y (yHKIIT OYHMILEHHS, TOX
JUIL Teposi Ka3KU I1e CTaJO0 OYHMIICHHSM BiJl yChOTO HaHOCHOTO, IITYYHOTO, & CaMe TaKHUMHU
MITYYHHUMH BHUSIBUJIMCS JTFOJICBKI IIIHHOCTI ¥ 1 ynaBaHa O0poTh0a 3a 30€peKCHHS BIACHOL
JFO/ICHKOI prpo . Bona (cibo3a camoro UkeHa) crana Takoxk THM TPUTEPOM, SIKUH 3aITyCTHB
Ternep BXe HE3BOPOTHI MeTaMop(o3H.

[Ticok — o0pa3, SIKUH TaKOXX TOBTOPIOETHCS Oaratopa3oBO, TEXK MOXKHA PO3IIIAIATH
OararorutanoBo. Hacammiepen, 3BicHO, II€ TMICOK Yacy, MOCTIHHE HAaraJyBaHHs MPO Te, IO 4ac
CIUTMBAE, Yac MPUHMATH PIllICHHs TOIIO. BogHOUAC 11e HATSAK Ha BOJHY CTHXil0 — HEBUTIAIKOBO
MICOK 3a3BMYall y Ka3Ili 3raay€eThCst MOPs 3 BOTOPOCTSIMH.

OTxe, TOBOPSIYM PO CUMBOJIIYHUH TUIaH Ka3KU, MOXKHA CTBEP/IXKYBATH, IO 1€ — ICTOPIs
PO MONITYKH camoro cebe (abo HaBITh HEIPUUHATTS ce0€), CKIATHICTh 3pOOUTH OCTATOYHUIN
eK3UCTEHLIHHUN BUOip (Y BUMAIKY Irepos e 3aiHII0 Mailke yce KHUTTS).

BucHoBku. TakuM 4rHOM, JTyajdbHa OMO3MINS «BOJA — CYIIa» CTa€ KOHIENTYaJbHOIO
y  XyIOXHbOMY Mikpokocmi kasku «Koko6omo» P. Pirrza, nabyBae MmeradopuyHOCTI
i cumBonizMy. KoHIenT «Boma» MpoOSBISEThCA Y TKAaHWHI XYHA0KHBOTO TBOPY HacamIiepe.
yepes peanizaiiio o0pazy Mops, 10 BTLIIOE B 001 JIOACHKY J0JI0, CBOOOY, HE30IAHHICTh
tomo. CTHXis BOJM 3’ ABISETHCS TAKOXK HA PIBHI MiKpOOOpa3iB 01y, Tpo3u Ta ci1b03. KoHenT
«Cylla» pPO3KPUBAETHCS Yy Kaslll Hacammepes uepe3 naBa oOpa3u — micok 1 octpiB. Ilicok
CUMBOJII3ye€ COOOK0 IepeayciM dac, MO CIUIMBAE, OCTPIB — JOJIO, YCBIJIOMJICHHS CBO€I
CHpaBkHbOI cyTHOCTI. [Ipu 1boMy y XynokHbOMY cBiTI Ka3ku «Koko6010» 1 Mope, 1 ocTpiB
BHUpPa3HO MOB’S3aHI TaKOX 13 CHMBOJIIKOIO CMEpTi, aje MoBa TYT WIOe HE MPO OCTATOYHE
MPUITMHCHHS iICHYBaHHS, a MPO CMEPTh SK MPO OOOB’S3KOBY CXOJUHKY JIO HOBOTO JKUTTS.
Boanowac Boma i cyimia BHCTYMarOTh aMOIBaJeHTHHUMH OOpa3amH: 3 BOJIOIO IOB’SI3YEThCS
ippallioHallbHe, CTHUXiWHE, 3 CYIIEI0 — palioHalbHEe, BHopsakoBaHe. OTxe, BoAa W cymia
MOCTalOTh JOMIHAHTHUMH KOHIIETITAMH 3 OaraTUMHU acoIliaTUBHO-OOpa3HUMHU 3B’S3KaMU
i BaXXJIMBUM KOHTEKCTYaJTbHUM 3HAYCHHSIM.

IlepcnexkTuBM MoaanabIIUX po3Bigok. [lle raubine 3po3yMiTH 3aMucen MUCbMEHHUKA
MOKHa Oyno O, mpoaHadi3yBaBIIM 00pa3M IHIIMX CTUXIM y 1IbOMY TBOPi (IIOBITpPs, BOTOHb
TOIII0), a TAKOK MOPIBHSBIIIH 111 KOHILIETITH 3 iIHIIMMH icTopisiMu «Ka3zok po quBHux» P. Pirr3a,
10 MOK€ CTaTH HAMPSIMKOM MOJAIBIINX HAYKOBHX JIOCIiIKEHb.
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Crarrts Hamiimia go pexakiii 31.10.2021.

V. Aleksenko
BINARY OPPOSITION LAND-WATER
IN THE FAIRY TALE “COCOBOLO” BY R. RIGGS

The article deals with the symbolism of the manifestation of two antagonistic elements
(water and land) in the fairy tale “Cocobolo” by R. Riggs, which are the key concepts
of the work. The writer not only uses general symbolic meanings, but also complements them
with additional authorial connotations. In R. Riggs' tale, land symbolizes order, pragmatism,
rationality, and water symbolizes spontaneity, danger, and irrationality. The dichotomy
of water and land contains a clear archetypal component, so the author justifiably turns
to psychoanalysis which provides additional opportunities to decode the implicit meanings
of the tale. So, the sea represents the unconscious leaving the shore symbolizes a break with
the family the island embodies consciousness and will, and so on. Thus, the details
of the chronotope (the main character Zheng lives at the seaside) gradually acquire richer
associative connections and symbolic meanings. The fairy tale is also full of other symbols that
are on the border of the elements of water and land (shore, island, sand, algae). The sand is
one of the dominant images of the work. It symbolizes not only time and plurality (conventional
symbolism), but also destruction and elimination. Zheng's reluctance to accept his true nature,
his attempts to escape from himself are metaphorically realized by the author
as metamorphoses that occur with the body of the hero and deprive him of human form — sand
began to pour from Zheng's skin. The plot of the tale is based on the fact that Zheng must find
his own father and fulfill the oath he once gave him.

Last words of his _father turn out to be symbolic: “Don’t let grass grow under your feet!”
They become polysemantic in the context of the fairy tale. They can be interpreted in three ways.
The first literal meaning implies not to stay in the same place, to travel, to look for something.
The second meaning which results from that is to use your possibilities, not to postpone. Finally,
the third meaning is the author’s one: a person turns into a monster staying at the same place,
not accepting oneself. To find himself, Zheng must leave the land and go into the sea. The hero
of the fairy tale Zheng must choose between these two elements, which becomes a stage
of initiation and an existential choice for him. The final choice is to find and accept his true
nature. Only after completely losing his human shape and turning into an island does he find
inner peace. Having become an island, he turns into a land that can only exist in water. This is
the harmony of the two elements. Only by reconciling water and land does peace come
to Zheng's own soul.

Key words: symbol, archetype, water, land, rational, irrational.
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