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ETUYHE TA IPPAIIIOHAJILHE B JITPO-EINTYHII MICHI
(HA TIPUKJIA I HAPOJTHUX BAJIA )

Y cmammi npocmediceno ocobnusocmi cmpyKmypy8auHs —aKciono2iuHoi mooeni
Gonvrnopy Ha npukiadi 6a1ad npo KOXAHHS ma OOWTIOOHI 83AEMUHU, POOUHHE JHCUMMSL.
Obpa3zu nipo-eniyHo20 Meopy NOCMarms 8 ACNEeKmi CIOIHCeMOmeoPeHHsL Ma Jil0OUHOMBOPEHHSL.
Konyenyis n10606i susickpasntoemvcs na 2HOCE0N02IUHOMY pi6HI: nizHaruu «[Hwozo», 1oouna
nisHae cebe, ceim y 6cix maemHuysx ma cynepeunocmsax. Came 8 KOXAHHI pO3KPUBAEMbCS
dianekmuka emuyHo20 ma ippayioHanbHo20, KOau 0COOUCMICMb, NOMPANIAIOYU 8 HOMENCOB)
cumyayiio, ONPUsBHIOE 6lIACHY NPUXOBAHY CYMHICMb. Y 6anaoHomy meopi kamezopis «110608y»
BUOKPEMIIIOEMbCA HA PIGHI KAMe20Pii «CEHC dcummsy. Y meopax ybo2o dcaupy peanizyiomocs
BUXOBHA, NCUXOJIO2IYHA, ecCmemUudHa ma ni3HA8aIbHa QYHKYIL.

Knrouoei cnosa: ¢honvrnopna ceioomicmos, emuune, ippayionaivhe, Hapoona danada,
110008, CEHC HCUMMS, YKPAIHCLKULL emHOC, Hapamus, peiim, ciom.
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IMoctanoBka mpoGJjemMu. VY Iipo-emiuHi MICEHHOCTI NpeAcTaBieHa o0co0auBa
KOMYHIKaTMBHa MOJI€Nb, J€ Ha pIBHI TPAHCIATOP — PELUIIIEHT BiIOYBA€ThCA AaKTHUBHA
B33a€MO/Iisl, Tepexi]] B eHepreTHYHe MoJie OJUH OJHOrO0, /1€ BAXXIMBUM € MOJIyC OCMHUCIICHHS
PI3HOIUIAHOBUX COIIAJIbHUX CHUTYyalliid. 3aBIsSKH 1[bOMY OCMHCIEHHIO PO3KPUBAETHCA
KOTHITUBHMM Ta €THKO-IMIIEpaTUBHUM piBHI (OJBKIOPHOTO TBOPY: CYyIle — HaJeXKHe,
pauioHajgbHE — IppallioHaJIbHE, IMAaHEHTHE — TPAHCIEHACHTHE. AKCIOJIOTIYHA MOJENb JIipo-
eMiuyHOi MICHI BHUPI3HAETHCS CcreUU(pIYHUMU KOHCTPYKTaMH, CIIPOEKTOBAaHA Ha ()OPMYyBaHHS
€TaJIOHY LIHHICHUX B3a€MOBIJIHOCHH, 13 ypaXyBaHHSM HOpM, ifeaiiB, ycTaHoBOK. OOpa3u-
CHUMBOJIM, CHOpPiAHEHI 31 CKJIAJAHUMHU MidojoreMaMu, BepOasizoBaHi KOHLENTH <JIO0O0BY,
«Kpacay, «0Jaro» TaKoXX 3allydeHl y CTPYKTypyBaHHI Ili€i ckiamHoi Mozem. Hampukian,
KOHIIETIT <JTF000B», ONPHUSIBHIOIOYM OMO3ULINHY CYTHICTH OYTTS, aCOIUIOETHCA 3 KOJOM
KUTTEBUX CEHCIB Cy0'eKTa.

JIro6oB B yKpaiHCBKIH HapoJHiM Oanaai mocrae IEHTPOM AaKCiOJOTiYHOI CHCTEMH,
ACOINIOETHCS 3 TIOHATTSIMH «TypOOTay, «HIKHICTBY, «TEIUIO», «PajlicThy Toimo. BomgHoyac e
MOYYTTS YacTO MOCTAE B aHTUHOMISX, OCKUIBKM BOHO MOKE CTaTH MOTYTHBOIO PYHHIBHOIO
CHJIO0, pO30MBArOYH IO Ta IIUJTI CBITH.

MeTo10 poG0oTH € 3'iICyBaHHS /A1aJ€KTUKH €TUYHOrO Ta ippaiioHaIbHOTO B YKPAiHCHKUX
Oayamax po KOXaHHS Ta JIONUTIOOH1 B3aEMHHH, POJMHHE JKUTTS.

3-mocepes] 3aBAaHb: TPOCTEKUTU AaAKCIONOTIYHY CTPYKTYpY KOHIEITY <JTF000BY;
3'sICyBaTH MIAJIGKTUKY €THYHOTO Ta IpPAI[iOHAIbHOTO B HAPOAHIM Oanai.

AHaJii3 oCTaHHIX J0cigxkeHb i mydaikauniii. BepOaiizamis KOHIIENTY «KOXaHHS, SKa
3YMOBJIEHA HHU3KOK pI3HUX YWHHHUKIB. COIIIOKYJIBTYPHUX, TEHIEPHUX, ICTOPUYHUX,
MICHXOJIOTIYHUX, YMOXIIUBIIIOE BUAUTUTH HOro B okpeMuil auckypce. Ilin gac anamizy BapTo
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BpaxoBYyBaTH BepOaTbHUN Ta HeBepOabHUH piBHI. YKpaiHcbka pociigauiy C. B. ®opmanosa
JETePMIHY€E KOHIENT «I000B» SIK MAariCTpaJibHy CKJIAJ0BY MOETUYHOI KapTUHHU CBITY, fKa
BHOKPEMJTIOETBCSI  BJIAcHOI crnernudikoro Ta (OpPMYyeTbCS Ha OCHOBI  CBITOOAueHHS
YKpaiHCBKOTO €THOCY, KyJIbTYPHHUX TPAIHIIiN, XyZ0KHbO-00pa3HOro MUCICHHA. B ykpaiHChKiii
JIHTBOMEHTAJIIBHOCTI 1€ KOHLIENT I10CTa€ B €CTETUYHOMY acleKTi K IeBHa MOJENb
CIIOPITHEHUX JIEKCEM, 10 BiIOOpaXyrTh Moayc ocsirHeHHs cBiTy (®PopmanoBa
ta ®opmanosa, 2011, ¢. 216-217).

VYuena B. Kanbko, aHaTi3yr0un KOHIENT «KOXaHHS B YKPAiHCHKUX MApEMisiX, 3ayBaxYye,
«II0 B HBOMY TICHO TEPEIUIETEHO aHTHHOMII O10JI0TIYHOTO W JTYXOBHOT'O, OCOOHMCTICHOTO
i comiaabHOro, INTUMHOTO ¥ 3aransHOBaromoro» (Kameko, 2013, c. 47).

BiamoBigHO 10 0cOOIMBOCTEH HapaTUBY OanaHOI MICHI IPOIeC BUHUKHEHHS TOYYTTIiB
3aJIMIIAETHCS 1032 KOHTEKCTOM, ajle BUSICKPABIIIOETHCS CaMe B TIOMEKOBIH, KPU30BIi, cUTyaIlii
([MaBmoBa, 2015, c. 44-45).

Bukiaa ocHoBHOro marepiajy. JXurreBuili ceHc cyO'ekTa BUPI3HIETHCS MEBHUMH
KOHIIETITyalbHUMHU O3HAKaMHU: MPAarHeHHs JOCATTU JHOOOBI, BOJOJITH KOXAaHOIO JIIOJMHOLO,
JapyBaTH [IacTs, MOMEPTH 3apaJd KOXaHHS, BOIOBAaTH 3 YCIM CBITOM 3a CBOi MOYYTTS,
Mi3HaBaTU CYTHICTh JIOOOBI, BUKpPHUBATH OalIyXIiCTh Ta Hepo3CyWIuBICTh. HeobauHiCTh
SK JIIOACHhKA Baja, IO CTAa€ MPUYUHOIO Tparedii, BUPI3HIETHCS Y KIJIbKOX PEaTbHOCTSIX IiCHI
«3a ropamMM Tropu YOPHIIOTBH»: pO3JlyKa 3 MUJIHMM; JIUCT MPO OAPYXKEHHS UYOJIOBIKA; CMEPTh
JPYXHHHU; JHCT MPO CIPOCTYBaHHs 3paju; Big4yail 4oioBika; cnoramu mnpo munyie ([ei
ta Slcenuyk, ymopsa. 1987, c. 126). Ilopsa i3 TUM, €K3UCTEHIlsI KOXaHHA B Oanasi
npeJCcTaBiIeHa He Ha eTall 3apOopKEHHS M PO3BHTKY, a Ha eTalli MNIMOMHHU HOTO OCATHEHHSI.
JIro60B y JpaMaTH30BaHUX OOPISX TBOPY CTA€ HE JIUIIE CBITOM, a i Y CcecBITOM. 3 MOMHpPAHHIM
KOXaHOI JIIOJIMHM HE HacTae MOMMpaHHA JII0OOBi, a/ke CTPECOBa CHUTYallis 3aroCTpIOE I
MOYYTTS, @ TOYACTH ONPHUSABHIOE iX y CBIIOMOCTI JroAUHU. Y Oanazni «Oi ympy 00 s, MaTtu»
BiZIOYBa€ThCS 3MiHA CBITOBIAUYTTS Ta CBITOPO3YMIHHS I'epoiHi (OJIBKIOPHOTO TBOPY, SAKY
HE 3MIr Bpa3uTu Oe3HaIHO 3aKOXaHUH Hi 30y/10BaHOIO IIEPKOBKOIO, Hi 3B€ICHUM IIIMHKOM,
a JMIIe 3MaiCTpOBAaHOIO TPYHOIO. BioBHMHa Oouka ycBiJoMMJa CEHC JIFOOOBI came B 4ac
cmeprenbHoi 3arposu ([leii Ta Scenuyk, ynopsa. 1987, c. 126).

TexctyanpHU aHani3 Oanaj BUABISE Te, 1110 YACTO B )KUTTI JIFOOOB MOB'sI3aHa 31 3MIHOIO
ySIBJIEHb, KUTTEBUX CEHCIB Cy0'€KTa, CTAHOM JYXOBHOIO CyM'sTTS. JIF0OOB BHOKPEMITIOETHCS
aMOIBaJICHTHICTIO: Uepe3 CTpaxJaHHs a0o Oe3BHXiJb NMEPEXOAUTh y HeHaBUCTh. Hampukinan,
y micHI «OKoHa Myka BupsKana» depe3 NPOKIbOHH APYKUHU BiAOYBA€eThCs MariuyHe
NEpEeTBOPEHHS 4YOJOBIKa Ha <«SIBOPOHbKa». BepOaiizalis CIOTIB CTPYKTypHO OOyMOBJIEHa
0COOJIMBOIO TICUXOJIOTTYHOIO (DYHKIIEIO JIPO-EMiYHOTO TBOPY: «OATEHBKO» — «IBOPOHBKO
3€JICHEHBKUIY», «IITH» — «CHUPOTEHBKH», «KIHB» — «ropay, «IIa0elibKay — «I0poray,
«IamoYkay — «KymuHa», «CHHI CyKHiI» — «uucte mose» ([eit ta Slcenuyk, ymopsia. 1987,
c. 133-134). IleBHuM yrHOM BinOyBa€Thcs BepOaiizallisi HE caMOro MOHSTTS «HEHABHCTbHY,
a 3/1e0UIbILIOTO0 MOHATH «BiAUaily, «0e3BUX1bY: Oallaja penpe3eHTye MeTadi3uky cioBa, HOro
MariqHoi pyiHIBHOT CUJIM 3HOBY K TaKd He Ha piBHI OKPEMOT0 CBITY, a Ha piBHI BcecBiTy.

AHTUHOMISl 1HAWBIYaJbHOTO M COLIAJIBHOTO Y CTYAIHOBaHMX JIPO-MIYHUX MICHAX
OTIPUSIBHIOETHCS Y TUIOLIMHI OCOOIMBOT JIIOJICHKOT peabHOCTi. 30KpeMa, y 6anani «Oi yoro,
YOT0 TOH TePEeH MOXWINBCS», 111 CIIEIH(iKa BUSIBISETHCS

— yepe3 CHOraju:

B BumIHeBiM cany 3a py4eHbKY BOJIHIIA,

SArinku pBana ta Tede rogyBana;

— uepes 3pany:

Sk 3 yma 3BOAMB, TO 1 KOHUKA IPUBOJUB,

A sx 3 yma 3BiB. To if Ha KOHHKa CiB;
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— dYepe3 BiaJail:

CiB Ha KOHJ Ta i Ha KOpoBai mpoce,

3a HUM JiBYMHA JIIOOOr0 CMHA HOCE.;

— 4epe3 NPOKIbOHU:

[I{o6 TH >keHUBCH, SIK TOH BiTEp HA MOJI,

[I{o6 T He MaB He macTs, ani qoii (et Ta SAcenuyk, ymopsa. 1987, ¢. 100).

BaxnuBi koHLENTH «01aro», «100poy», «ryp0oTay, «MUJIOCEPAs» BUBOIATHCS 32 MEXI
MO3UTHUBHOTO EMOLIIHHOTO CPUHHATTS: CHJIa JII000BI cTae iHIIOI criioro. Ha mpukiaai Takux
Oayal MOXKHA TMPOCTSKUTH peajizaililf0 BUXOBHOI Ta ICHUXOJIOTIYHOI (DYHKIIH: CIIOHYKAaTH
70 TIEPEOCMUCICHHS BUYMHKY, HABUUTH JIIOJIMHY JIIOOUTH CBIT Ta IHIIMX JIOJEH CHPaBKHBOIO
11000B'10, 1o1oMaraTi B [yXOBHOMY 3pOCTaHHI.

AMOIBaNICHTHICT JIIOOOBI BHUSBIISETHCS HABITh HA PIBHI MOCTUYHOTO CTPYKTYPYBaHHS
tekcty. Hampuxman, y Oamani «Oiff 4yoro, 4oro TOH TEepeH MOXWIMBCA» TPETUHY TEKCTY
3aliMalOTh PEYCHHS 3 MPUIMEHHUKOM «I1100» Ha 03HAYEeHHs T00AKaHb — IPOKJIbOHIB KOXaHOMY
— BIJICTYITHUKOBI, 3-TI0CEpe]l yCiX KyJIbMiHAIIIHUM CTa€ MOOaKaHHS CMEPTI:

He npocu mene, Ta npocu cBO€i Mmamy,

11106 TH >xeHuBCs i Komanu 1061 simy (et ta Scenuyk, ymopsa. 1987, c. 100).

Ha mpuxmani wHapomHoi Oamaau MOXHA TPOCTEKHUTH — TIAIEKTHKY ETHYHOTO
Ta ippamioHanbHOro. HemoxnuBicTh 30eperty 00'eKT KOXaHHS Y BIACHOMY >KUTTEBOMY KOJIi
BUPI3HSIE MOPAITBHO-ETUYHUI CEHC IbOr0 MoYyTTs. HaBKOIO KOHLENTY <«JTI000B» BHHHKAE
IMIUTIKATUBHO YMOTMBOBAHHUH CHEKTp CEMaHTUYHMX O3HAK: BTpayeHa, 3a0yTa, MPOKIIATA,
3HHIIEHA TOMIO.

HaBiTh 119 omo3uiiiiHa cTpyKTypa KOHIENTY <«I000B», pernpe3eHToBaHa B Oanaji,
HiATBEPKYE  HENpsIMYy  JUCKYPCHUBHY  30pPI€EHTOBaHICTh  (DONbKIOpY Ha  B3ipelb
AQHTPOIOJIOTIYHOI MOJIENI, sIKa CTPYKTypOBaHa BIANOBIZHO JO CHUCTEMH ILIIHHOCTEH
yKpaiHcbKoro eTHocy. CyTHICHA OIliHKaA MOJIiT Y repost POIBbKIOPHOTO TBOPY, OJaHa Ha PiBHI
BU3HAHHS — 3allepeueHHs], CIIPHsIE YTBEPIKEHHIO aKCIOJMOTIYHUX KOHCTAHT: JIFOOOB Y 371aro/ii,
TyXOBHIM €IHOCTi, B3a€EMOJOINOMO31, HIKHOCTI ¥ TypOOTI SIK CHHTE3 ETHYHOTO
Ta parioHaJIbHOTO, 100pa 1 Kpacu MOXKE BUBECTH II€ TTOUYTTS Ha 0Opii BEIMYHOTO Ta BIYHOTO.
OTxe, y HapoHiHM 6anasi (GoapKIOpHUNA 00pa3 KOXaHOI UM KOXaHOTO PO3KPUBAETHCS HA PiBHI
Mi3HaBaJIBHOT AISUTBHOCTI BIAMIOBIAHOTO COLIIYMY Ta YChOTO €THOCY.

Yepes HapaTHBH 0ajaJHOTO TBOPY MOKHA PO3IJIAAATH JFOOOB B acleKTi apXiTeKTOHIKH
Bcecsity. B apxerunnux ysasienHsax KocMoc — 11e oBIYHMI OPSAI0K, FTApMOHIis, a TI0OOB — 1€
OyAiBHMYA €HEPrisi HEOCSHKHOTO CBITY, sIKa €JHA€ YC1 MHOKMHHI CBITH. Ha TyMKy BITUM3HAHOT
dompknopuctkn [. KimakoBuy, ¢eHOMEH «(DOIBKIOPHOI CBIIOMOCTI» TI€BHUM YHHOM
NOB'A3aHUN 13 KOJIGKTUBHOIO KOMYHIKaTHBHOIO MpPAaKTUKOIO, sKa 3abe3nedye ycio
KUTTEIISUIBHICTh  BIAMOBIIHOTO COLIyMYy B Cy4YacHMX YMOBaX 3aBJsKU Iepenadi
JKUTTEBUX CEHCIB Ta 1HTENEKTYaJIbHOTO JOCBiNy mpuiinemHiM nokomiHasIM (KimakoBuy,
2013, c. 10).

JpamaTtu3M KOXaHHS MOKa3aHO TakoX y Oananax mpo poauHHe >KuTTs. Ha mpukmami
Jipo-emnivHoi micHI «3aiMuB SIkMM BOJM MAcTH B 3€JEHY AIOpOBY» TOAIl MOJAHO OLTBII
PO3TOpHYTO, HIX y 1HIIMX Oanagax, xo4ya BiJCYTHI J€TallbHI MOPTPETHI XapaKTEPUCTHKH.
Bnano crTpykTypoBaHa MoOJETh MOBJICHHEBOI i CHOpPUSE PO3KPUTTIO TICHUXOJIOTIUYHUX
Ta €MOTHBHHX XapaKTEPUCTHK (POIBKIOPHOTrO 00pa3y. Y HEeHTpi TBOPY — OJABIYHUN TFOOOBHUI
TPUKYTHUK, TParidyHa MO/isi: YOJIOBIK yOUBa€ MOJIOY APYKUHY 3apaJd KOXaHKH, KA 3PEIITO0
BIIMOBIISIETHCS BiJl HHOTO, Ta M caM T'MHE.

VYceBiioMIIeHHsT BOMBIICIO CKOEHOTO TEpeAaHo 4epe3 KapTHHY CIyCTOLIEHOTO OOICTS,
CTpaveHoro KUTTs. LIs yacTHHA TBOPY BUPI3HAETHCS HAA3BUYANHO BUCOKUM PIBHEM YyTTEBOTO
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Ii3HAHHS CBITY: AETAJbHO IIEPEIaHo KUTTEBY ApaMy, A€ CEMaHTUYHHUM LIEHTPOM cTae (ppeim
«MapucyHs: Muay:

[TimoB SlkuMm 10 ropoja, Kamycra ce 3BHJIA.

— Oi1 To 11 Hacaauiia MapucyHne Mua.

[TimoB SIkuMm 10 ropoja, I€HOK IPOLIBUTAE.

Ta Haii To BiH mporBUTae, Mapucbka HE BCTAE.

[TimoB SIkuM 10 KOMOpH, TOJMBUBCE B CKPHHI.

CrosT CykHa, CTOSIT rpotii, juir Hema ra3auni (Cokod, 2021, ¢. 202).

HpamaTtusm Jii MiICHITIOETHCS 3aBISKH BUKOPHUCTAHHIO TPAIUIIMHOTO 00paszy 303yili,
NOJAHOTO MepcoHipiKoBaHO, Yy AMHAMIYHOMY niano3i. lLle mepeBoaAWTH peuuIieHTa
y MICTUYHMI KOHTEKCT, PO3KPHUBAE TPAHCIICHEHTHY CYTHICTh CAMOI'0 KOXaHHS, SIKE HE 3HUKAE,
HE TUHE, a 3JIMBAETHCA 3 KOCMIYHIM KOHTHHYYMOM.

Y Oaratbox OamagHuX TBOpax MepeAaHO MOTHB €IHOCTI y KOXaHHI Harepekip
o0CTaBMHAM, OJJHAK YaCTO caMa Mapagurma «1o00B» BiICYTHS, CHJIa MOYYTTS PO3KPUBAETHCS
3aBJKU 1HIIUM TEKCTyalbHUM KOHCTpykTaM. Hampuknan, y 6anani «Take aiBua maro, camo
JKHTO B'SDKE» JIGKCHUYHI 3aCO0M CTPYKTYPYIOTHCS HABKOJIO MAPaIUTrMH «BipHO» (JIIOOUTH): BipHE
JTIOOUT — BIPHEHBKO — BIPHEHBKO), a cama MOJisl OTPYEHHS HEBICTKH, sIKa MOLINIIACS BApUBOM
13 MIJINM, TI0/IaHA Yepe3 eIEMEHTH NapaurM-aHTHHOMIN: MOSI IUTHHA — Yy)Ka — Yy)KHHA; MeJl
COJIOJKMI — TMOJUH TIpKUH; yYapyBaTHM — IIOXOBAaTH; OKOHLSIMU — BOPOTOWKaMu; SBIp
3eJIeHeHbKU — Oepe3a Oinenpka. Konmerisi BipHOT M1000BI sSIK TypOOTH, TerJia, HOKHOCTI
PO3KPHUBAETHCS B 0aaHOMY TBOpI HA METaQOPHUUIHOMY PiBHI:

Pocre siBip, pocTe Ta ii cst po3pocTae,

Ta it cBoro MusnieHbKy rinem Hajgkpusae (Cokom, 2021, c. 141-142).

BucHoBku. Amnamiz OagagHUX TEKCTIB BHSIBISE, M0 JTIOOOBHHM  JHUCKYpPC
NIEPEXOUTh 13 IUIOIIMHA PO3KPUTTA TOJIl CaMOro KOXaHHsS, peuentii repos
(OIBKIOPHOTO TBOPY 10 OCMUCIIEHHS BaXUIMBUX MUTaHb CYTHOCTI JIFOAMHHU Ta JIIOJICHKOTO,
cytHocTi BeecsiTy.

Po3maiTTss crokeTiB Jpo-€MiYHMX IMICeHb NP0 KOXaHHS ONPHUSBHIOE OCOOIMBHIMA
TUI  B3a€MOJIi TpaHCHSATOpa Ta pELUIIEHTa B acCHEeKTI CTPYKTYpYyBaHHS BaXKJIMBUX
KoHcTaTalii. OueBUIHO, 110 BUXOISIUM 3a MEXI (QaKTy >KUTTS KOHKPETHOI JIIOJWHH, 5K 1€
OyBae y CIiBaHLI-XPOHIIIl, TUII3aL[isl TAKOXK CIpUs€e (OPMYBaHHIO IEBHOTO PIBHS (OJIBKIOPHOT
CB1JOMOCTI.
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A. Pavlova
AXIOLOGICAL PARADIGM OF LYRO-EPIC SONG:
ETHICAL AND IRRATIONAL

The love in the Ukrainian folk ballad is the center of the axiological model, associated
with the concepts of “care”, “tenderness”, “warmth”, “joy” and so on. At the same time, this
feeling often appears in antinomies, as it can become a powerful destructive force, shattering
destinies and entire worlds.

The aim of the work is to clarify the dialectic of ethical and irrational in Ukrainian
ballads about love and premarital relationships, family life.

Among the tasks: to trace the opposition structure of the concept of “love”; to find out
the dialectic of the ethical and the irrational in the folk ballad.

The vital meaning of the subject is characterized by certain conceptual features:
the desire to achieve love, to have a loved one, to give happiness, to die for love, to fight
with  the world for their feelings, to know the essence of love, to expose indifference
to recklessness. Carelessness as a human defect that causes tragedy appears in several realities
of the song.

Love in the dramatic boundaries of the work becomes not only the world but
also the universe. With the death of a loved one does not come the death of love, because
a stressful situation exacerbates these feelings, and partially manifests them in the human mind.

Textual analysis of ballads reveals that often in life love is associated with a change
of ideas, life meanings of the subject, a state of spiritual confusion. Love is distinguished
by ambivalence: through suffering or hopelessness it turns into hatred.

You can draw the same parallels by exploring the existence of love in folk ballads.
The antinomy of the individual and the social in the studied lyrical songs is manifested
at the level of a special human reality.
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Important concepts of “boon”, “care”, “mercy” are taken beyond positive emotional
perception: the power of love becomes another force. On the example of such ballads we can
trace the realization of educational and psychological functions: to encourage rethinking
of the act, to teach a person to love the world and other people with true love, to help
in spiritual growth.

The ambivalence of love is manifested even at the level of poetic structuring
of the text.

Even this oppositional structure of the concept of «lovey, represented in the ballad,
confirms the indirect discursive orientation of folklore on the model of the anthropological
model, which is structured according to the system of values of the Ukrainian ethnic group.
The essential assessment of an event or character of a folklore work, presented at the level
of recognition — denial, contributes to the assertion of axiological constants: love in harmony,
spiritual unity, mutual aid, tenderness and care as a synthesis of ethical and rational, goodness
and beauty can bring this feeling to the horizon of majesty and eternity. Thus, in a folk ballad,
the folklore image of a loved one is revealed at the level of cognitive activity of the society
and the whole ethnic group.

Key words: folklore consciousness, ethical, irrational, folk ballad, love, meaning of life,
Ukrainian ethnos, narrative, frame, slot.
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